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Maurice Boutet de Monvel in his studio, Rue Rousselet, 1876. 
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Foreword 


♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 


My association with Louis-Maurice Bou- 
tet de Monvel began when, at the age of 
five, my father put before me a first edi¬ 
tion of Jeanne d'Arc given to him in 
France when he was the same age. I be¬ 
came enchanted; I have remained so to 
this day. How fortunate, then, that I 
should be introduced, quite by chance, to 
Sylvie Boutet de Monvel, the artist's 
granddaughter, in Paris in 1978. This ex¬ 
hibition and a cherished friendship are 
the happy results of that meeting. More¬ 
over, working with the beautiful, moving, 
comical, delightful, tender—and always 
exquisitely rendered—drawings of an ex¬ 
traordinary artist, I have become ac¬ 
quainted with one of the most attractive 
and entertaining gentlemen I shall ever 
be privileged to know. 

Only after Boutet de Monvel had aban¬ 
doned his work as an academic painter in 
the Salon tradition, and devoted himself 
to illustration and portraiture, did he de¬ 
velop the technique which assured his 
contemporary popularity. His own words 
best define the essence of his meticulous 
style and the eloquence of posture and 
gesture traced in every line. 


"Of course , I found out directly that I could 
not put in the mass of little things which I 
had elaborated on my canvasses. Gradually , 
through a process of elimination and selec¬ 
tion, l came to put in only what was neces¬ 
sary to give the character. I sought in every 
little figure, every group, the essence, and 
worked for that alone. [I searched for what] 
we may call the soul, the spirit of the object 
represented . . . This is the lesson taught me 
by the necessity of expressing much with the 
thin, encircling line of the pen. "* 

Boutet de Monvel produced perhaps 
the most beautiful picture book for chil¬ 
dren in the nineteenth century. His con¬ 
vention of designing compositions which 
burst the boundaries of the bordered page 
were an innovative device adopted and 
adapted by others again and again subse¬ 
quently. His works during his lifetime 
were published in England, Germany and 
the United States. They were reprinted 
periodically and praised and emulated by 
outstanding children's book illustrators in 


1. Michael Patrick Hearn, "Maurice Boutet de 
Manuel, Master of the French Picture Book," 
The Hornbook (April 1979), p. 173. 


Europe and the United States from his 
death in 1913 to the present. 

Yet, the widespread popularity of Bou¬ 
tet de Monvel has waned. His reputation 
is pale beside those of Walter Crane, Kate 
Greenaway and Beatrix Potter, except 
amongst connoisseurs and collectors and 
scholars of the genre. The present loca¬ 
tion of a tantalizingly large amount of his 
finest work remains unknown—although 
he undoubtedly signed each piece in the 
clear block letters which were his trade¬ 
mark. 

This exhibition and catalogue will 
hopefully revive Boutet de Monvel's rep¬ 
utation for the greater delight of young 
and old. We expect that all who view it 
will find in the enchanted realm of this 
artist the same delight as have the many 
talented and devoted individuals who 
made possible a considerable and reward¬ 
ing undertaking. The list is a long one 
and each person on it has our deepest 
gratitude. In Paris our sincere apprecia¬ 
tion is extended to: Madame Sylvie Bou¬ 
tet de Monvel, granddaughter of the artist 
and principal lender of the works in the 
exhibition; Bernard Boutet de Monvel; 
Francois Boutet de Monvel; Alain Blon- 
del, Galerie Blondel; Madame L. Noesser, 
Conservateur, Bibliotheque de l'Heure 
Joyeuse; C. Zagrodski, Assistant au Con¬ 
servateur en Chef, Musee de l'Affiche; 
Jacques Foucart, Service de la Documen¬ 
tation des Peintures, Musee du Louvre; 
Marc Blondeau, Sotheby's, and Madame 
Michelle le Menestrel, Friends of Les 
Vieilles Maisons Franchises. 

In the United States we also cite with 
gratitude: Justin G. Schiller, New York; 
Elizabeth Shub, Senior Editor, Greenwil- 
low Books, New York; James Welu, Di¬ 
rector, Paul Haner and Judith C. Walsh, 
Conservators, Sally Freitag, Registrar, 
David Acton, Curator of Prints and Draw¬ 
ings, Tom Keaney, Preparator, Ron 
White, Photographer and John Reynolds, 
Preparator, the Worcester Art Museum, 
Worcester, Massachusetts; Alan Degutis, 


the American Antiquarian Society, 
Worcester, Massachusetts; and Sheba A. 
Haner, Conservator, Worcester, Massa¬ 
chusetts; Donald Rosenthal, Chief Cura¬ 
tor, Patty Anderson, Curator of Collec¬ 
tions, Sandra Markham, Registrar, Marie 
Via, Curatorial Dept., Memorial Art Gal¬ 
lery of the University of Rochester, Roch¬ 
ester, New York; Theresa Fairbanks, Con¬ 
servator, Prints and Drawings, and 
Elisabeth Fairman, Cataloguer, Rare 
Books, Yale Center for British Art, New 
Haven, Connecticut; Sara Merkel, Andrea 
Pollan, and Kathleen Phelan, The Trust 
for Museum Exhibitions, Washington, 
D.C.; Stephen Scholia, Fine Arts Services, 
Reston, Virginia; Shan Linde, Complete 
Framing Services, Arlington, Virginia;. 
Susan Lehmann, Leckie-Lehmann Design¬ 
ers, Washington, D.C.; Leslie Green, Edi¬ 
tor, Washington, D.C.; Lois Fern, 
Washington, D.C., and Ed Higgins, East¬ 
ern Press, New Haven, Connecticut. 

The staff of each participating museum 
has also made valuable contributions to 
the success of the project, and most espe¬ 
cially William B. Bodine, Jr. and Edward 
Nygren of the Corcoran Gallery of Art. Ed 
has been an advisor to the project since 
its parameters began to emerge in 1984. 

It gives me great pleasure to add to this 
distinguished company a special category: 
our patrons. As new challenges presented 
themselves, making the exhibition and 
the catalogue ever stronger, yet more ex¬ 
pensive, their generosity has made it pos¬ 
sible for others to continue their work. 
You will find them listed on a special 
page. To them we extend heartfelt 
thanks. 


Ann Van Devanter Townsend 
President 

The Trust for Museum Exhibitions 
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The Art of Maurice Boutet de Monvel 


♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 


A little girl in a plaid smock stares with serious and winsome gaze at 
the viewer (cat. no. 23). The benign father confessor of all little 
children—St. Nicolas—attempts to smuggle his housekeeper and her 
cat into Paradise (cat. no. 38). In the midst of a sumptuous medieval 
court a young peasant girl acknowledges her king (cat. no. 76). These 
are among hundreds of images—enchanting, comical, splendid—that 
form the legacy of Maurice Boutet de Monvel. Although he was rigor¬ 
ously trained in the French academic tradition, he followed no known 
school of art. He is considered a formative influence in modern book 
illustration, yet he deplored modernism in almost all its forms. By 
chance he trespassed into the world of the young and made a specialty 
of illuminating their lives—recording their disappointments, vanities, 
and misconduct with disarming accuracy—and he beguiled adults as 
well with the elegant purity of his technique and the freshness of his 
observation. 1 

Maurice Boutet de Monvel was born on October 18, 1830, in Or¬ 
leans, son of a family devoted to the arts for four generations. 2 With 
such antecedents there was little resistance to his intention of becom¬ 
ing an artist. In 1870 he entered the studio of Alexandre Cabanel 
(1823-1889) at the Ecole des Beaux Arts to begin his tutelage under 
one of the noted masters of nineteenth-century French academic 
painting. But his studies were interrupted when in July of that year he 
enlisted in the French army to serve in the Franco-Prussian War. The 
impressions his military service left on his sensibilities can only be 
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imagined, but a group of drawings dated 1878, in which images of 
war figure prominently, bear witness to Boutet de Monvel's memory 
of its horrors. These drawings were evidently part of a planned series 
on the subject. In the left-hand margin of one of them, Ruban au 
Chapeau (Death with a Conscript) (cat. no. 3), is a list in the artist's 
hand of eleven proposed topics related to war and death, including 
"I'apotheose ." This last ultimately became Boutet de Monvel's sardonic 
painting of the same name which would be expelled from the Salon in 
1885. 

The effects of the Franco-Prussian War on the artist's health proved 
far more insidious than those left on his artistic sensibilities. In the 
camps he contracted a pneumonia which left him prey to recurrent 
bouts of bronchial infection and a general lack of stamina that in¬ 
creased with age. 3 An interviewer from a popular American magazine 
who visited Boutet de Monvel at his studio outside Paris in 1909 
noted that the artist "worked with a brazier at his feet even in rela¬ 
tively warm weather." 4 

After the war Boutet de Monvel resumed his training in academic 
art with such masters as Jules Lefebvre (1839-1911) and Gustave Bou¬ 
langer (1824-1888). Growing restive under the restraints of formal 
painting, however, he made a bid for independence in 1875 by taking 
a studio of his own and beginning studies with Charles Emile Carolus 
Duran (1837-1911) who was considered revolutionary at the time for 
the way in which he used color. During the next ten years Boutet de 



Monvel exhibited at the Salon de Champs Elysees where he received a 
bronze medal in 1878 and the silver medal in 1880. Ten years later 
Duran would break away from the conservative Societe des Artistes 
Franqais, whose Salon was in the Champs Elysees, to form, with Puvis 
de Chavannes and Ernest Messonier, the rival Societe Nationale des 
Beaux Arts, the Salon de Champs de Mars. Most of the more progres¬ 
sive artists, including Boutet de Monvel, would follow. 

In 1876 Boutet de Monvel married and made the first of two trips 
to Algeria. As a result of these ventures into a foreign land, which pro¬ 
duced a series of exotic landscapes, and also due to frequent sojourns 
in the French Touraine, he began to depart from the oil-laden can¬ 
vasses with bituminous shadows and areas of artificial light that char¬ 
acterized earlier works in his self-described maniere noire . 5 

Between 1876 and 1884 he painted landscapes, large canvasses with 
symbolic themes and portraits of society women, one of whose like¬ 
nesses—Mme. Sylvestre—is preserved in pen and ink. (cat. no. 1). 
Another drawing from early in this period (1878), entitled Mephistophe- 
les (cat. no. 2) marks the transition from his maniere noire to a lighter 
palette. It is noteworthy for its startling imagery and dynamic move¬ 
ment—a dynamism that would be recapitulated years later in the bat¬ 
tle scenes from Jeanne d'Arc. Also during this period, while still exhib¬ 
iting at the Salon des Champs Elysees, Boutet de Monvel received a 
bronze medal in 1878 and the silver medal in 1880. Such triumphs, 
however, scarcely earned a living for the artist and his young family 
and he was obliged to cast around for an additional source of income. 
It was most prophetic, therefore, that he received a commission in 
1880, through the kind word of a friend, to illustrate a small history of 
France for a new children's magazine: Saint Nicolas. 6 

Charles Delagrave had long cherished the idea of founding a weekly 
magazine for children similar to the American St. Nicholas introduced 
in 1878 and edited by Mary Mapes Dodge. His dream was realized 
with the first issue in January 1880 of Saint Nicolas: Journal Illustre 
pour Gargons et Filles. The history of France (La France en Zig-Zag by 
Eudoxie Dupuis), for which Boutet de Monvel had been commis¬ 
sioned to make forty miniscule pen drawings, appeared in this issue 
and ran in installments until the following November. 

In the February number, the artist was also given the task of illus¬ 
trating the first “Jeudi de St. Nicolas" (St. Nicolas' Thursday), a monthly 
section devoted to confessional letters from young readers, announce¬ 
ments of contests, the posing of questions which invited response—all 
presided over by St. Nicolas himself, who bore an uncanny resem¬ 



blance to Boutet de Monvel. These first drawings were so well re¬ 
ceived that within a few years the artist was heavily engaged in illus¬ 
tration by virtue of a steady flow of contributions to Saint Nicolas and 
Musee des Families, an illustrated monthly also published by Delagrave. 

Boutet de Monvel's success with Delagrave brought him additional 
commissions for illustration. With Edouard Zier, Vogel, and others, he 
contributed to Les Pourquoi de Mademoiselle Suzanne, by Emile Des- 
beaux (Paris: 1881) and made 137 drawings for Louis Ratisbonne's La 
Comedie Enfantine (1881). 

About 1882 the artist had conceived an idea of his own for chil¬ 
dren's illustrations—a book of French songs inspired perhaps by 
poems with music he had illustrated for Saint Nicolas ("Berceuse pour 
Mon Petit Pierre," "Ronde D'Automme," and others). This was pub¬ 
lished in color in 1883 by E. Plon, Nourrit et Cie. as Vielles Chansons et 
Rondes pour les Petits Enfants (cat. no. 5). It was so popular that Plon 
immediately published a second album. Chansons de France pour les 
Petits Franqais (1884) (cat. no. 9). 

In the midst of creating these captivating vignettes of traditional 
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French life, Boutet de Monvel completed L'Apotheose (Apotheosis) (cat. 
no. 11) with its violently anti-republican theme. His decision to send 
this painting to the Salon of 1885 has been called "an act of political 
courage." 7 It was probably less a political act than a purely personal 
expression of distaste—combined with a strong sense of irony and sa¬ 
tirical humor—for that aggressive populism so characteristic of French 
democracy. Whatever the artist's motives, an outraged government of¬ 
ficial demanded removal of the offending canvas, and the timid jury of 
the Societe des Artistes agreed. 

This scandal (or tempest in a teapot, depending upon one's views of 
disapproval by the official art arbiters of the day) had two important 
results. The first was that Boutet de Monvel seems to have made a 
conscious decision to withdraw from the ranks of formal painters and 
turn his talents to illustration, portraiture, and the decorative arts. 8 The 
second, of greatest significance for the development of his art, was his 
acceptance of an invitation to join the Societe des Acquarellistes 
(French Watercolor Society). The invitation appears to have been ex¬ 
tended as a gesture of sympathy for his treatment at the hands of the 
Philistines, for he had little experience of the medium. 

While developing his skills in his new medium from 1885 to 1890, 
Boutet de Monvel continued to delight his young admirers and amuse 
their elders with the humor and boundless fantasy of his black and 
white pen drawings. Among these were illustrations for La Farce de 
Maitre Pathelin (cat. no. 15) (1887) and Lucien Biart's Quand J'Etais 
Petit (cat. nos. 16 through 21) (1886). But the cream of the artist's tal¬ 
ent is displayed in the pages of Saint Nicolas. Memory conjures up an 
endless parade of images: of St. Nicolas' housekeeper shooing away a 
flock of crows in spectacles (cat. no. 39); of a young violinist playing 
soulfully to an audience of sleeping adults (cat. no. 34); or of St. Nico¬ 
las himself seated on the ground, knees drawn up, listening to a dele¬ 
gation of disgruntled animals (cat. no. 41). 

To this oeuvre in black and white were added three books in color 
for which some of the original watercolors are extant: La Civilite Puerile 
et Honnete (1887) (cat. nos. 29 through 32), Nos Enfants (1887) (cat. 
nos. 22 through 28), and La Fontaine: Fables Choisies pour les Enfants 
(1888) (cat. nos. 46 and 47). 

La Civilite, a tongue-in-cheek courtesy book, is enlivened by visual 
examples of deplorable conduct that range from a boy blowing his 
nose on his mother's draperies (cat. no. 29) to another scratching his 
head with a fork at table (cat. no. 30). Boutet de Monvel took an im¬ 
pish delight in depicting such transgressions, especially in recording 








the intimate relationship between a child's finger and nose. He often 
captured his small subjects engaged in this activity in La Civilite, in 
Maitre Pathelin, and in his studies of young children. 

For La Fontaine, the artist chose subjects particularly suited to his 
interpretive skill and simplicity of style. His series of watercolors for 
"Le Renard et le Cigogne" (The Fox and the Crane) are subtle and 
without artifice. 

Most successful of the three albums was Nos Enfants for which Ana- 
tole France wrote the text. Boutet de Monvel had been commissioned 
to paint portraits of the author's children (cat. no. 12) and a friendship 
formed between the two men. Their collaboration as author and artist 
resulted in one of the most popular picture books of the time. Still in 
print in 1900, it was that year issued in two volumes as Nos Enfants 
and Filles et Garqons. 

The illustrations for this book depicting children and their activities, 
subtitled “scenes of town and country", present a small cosmos of the 
traditional pastimes and values of French society that Boutet de Mon¬ 
vel so admired and attempted to preserve in his art. 

The years after 1885 were devoted not only to illustration but also 
to portraiture, and to the perfection of his technique in watercolor. 
Unencumbered by formal training in his adopted medium, Boutet de 
Monvel developed a personal style of laying on color with a particular 
transluscence and subtlety of hue. To the economy of line and eye for 
detail mastered in his pen and ink drawings, he could now add deli¬ 
cate tones in wash to contour a cheek or give depth and dimension to 
patterns in background decor and clothing. 

For his debut at the Watercolor Society in 1885, the artist exhibited 
a portrait of a young girl in Renaissance dress. 10 It must have excited 
much admiration in the crowds at the exhibition, for it is from that 
date that the artist appears to have received a great many requests to 
paint the children of actresses, statesmen, and society figures. From 
this period date the watercolor studies of his sons, Jean (1887) (cat. 
no. 13) and Bernard (1888) (cat. no. 14). 

For the most part, Boutet de Monvel painted in small formats suited 
to the size of his subjects. Each portrait was prepared from a meticu¬ 
lous drawing. From as many as twenty preliminary rough sketches he 
chose one which he developed into a study using graphite to delineate 
features and give definition to detail. To this was added a rough over¬ 
lay of watercolor in preparation for the final work." With such a de¬ 
gree of preparation it is incredible that none of the spontaneity of 
interpretation was lost. 



Despite the fact that demands for his portraits left increasingly less 
time for illustration, Boutet de Monvel had not given up the genre nor 
had he altogether abandoned black and white. In 1888 he created a 
series of ten drawings (cat. nos. 48 through 50) for a novel by Ferdi¬ 
nand Fabre called Narine. 12 The novel and drawings were published in 
the July-August number of Les Lettres et les Arts, the art review issued 
by Boussod-Valadon. Like I'Apotheose, these drawings represent a mile¬ 
stone in the development of Boutet de Monvel's art, unlike any of the 
artist's previous illustrative work because of the medium and tech¬ 
nique employed: grisaille applied with pen and ink and a delicate 
wash. On a technical level they form a bridge between the flat-color 
wash and frugal pen line of his albums and the dimensionality allied 
with meticulous detail that characterize his later illustrations beginning 
with Xaviere. In emotional terms they are the "missing fink" between 
the charm and nostalgia of his earlier drawings and a new emotional 
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depth and physical dimensionality of the characters bordering on the 
spiritual that foreshadows the depth of sentiment in his watercolors for 
Xaviere. 

The Norine drawings exhibit to a remarkable degree Boutet de Mon- 
vel's skill as a draughtsman and his mastery of materials. In contrast to 
the economical black and white line drawings that had enlivened the 
pages of Saint Nicolas and charmed the admirers of his albums, the il¬ 
lustrations for Norine were executed in monochromatic grey tones us¬ 
ing graphite, ink, and wash. They convey in simple images a deep, un¬ 
affected pathos. Especially captivating is the illustration of Norine 
descending a hill with her flock of goats. Later renderings of the fea¬ 
tures of Xaviere owe much to the innocence and artless grace in the 
expression of the young girl here surprised at hearing her name called. 

Of the thirty-six watercolors for Xaviere , also a novel by Ferdinand 
Fabre, published in 1890, critics have said that they contain some of 
the artist's most perfect compositions. 13 Boutet de Monvel, himself, in 
1893, called them ". . . my most important work of illustration." 14 
First published in Les Lettres et les Arts (July 1889) as black and white 
lithographs, they were issued the following year in a lavishly produced 
book by Boussod-Valadon. 

Boutet de Monvel's achievement with Xaviere rests on a perfect alli¬ 
ance of color and draughtsmanship which resulted in a work of pro¬ 
found simplicity and beauty. In contrast to The Meeting (cat. no. 31) 
with its stark interior relieved only by a shaft of sunlight and the rigid 
geometry of the group of black-robed priests, is the haunting quality of 
The Farewell (cat. no. 55), where suffused light and the attitudes of the 
two figures—dying Xaviere and the grieving Landry—cohere into a 
scene of tender spirituality. 

After completing his watercolor drawings for Xaviere , Boutet de 
Monvel continued to exhibit his portraits of children (and a few of 
their mothers as well) (cat. no. 126) at the Salon de Champs de Mars, 
the Watercolor Society, and other venues in France and England. He 
also continued a few illustration commissions and applied his talent 
for decoration to posters and menus, designs for perfume boxes, and 
to products of his delightful sense of fantasy and humor such as "The 
Games of Love" (cat. nos. 64 through 66). But by 1894, he was al¬ 
ready at work on a pictorial life of Joan of Arc—a subject most wor¬ 
thy of his particular genius and one that would confirm his reputation 
as the progenitor of modern book illustration. 

The original watercolors are individual masterpieces of composition 
and color synthesis. The variety of imagery ranges from severe, mono- 
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chromatic interiors to the luxurious patterns and opulent hues of the 
king's court. Boutet de Monvel carefully researched chronicles of the 
period and studied designs of medieval and Renaissance tapestries to 
give an authentic flavor to his illustrations. 15 In richness of detail and 
luminosity of color, they indeed invite comparison to a medieval book 
of hours. 

When the illustrations were published in book form in 1896 as 
Jeanne d'Arc, Boutet de Monvel was invited to create large murals of 
scenes from the life of the saint for a church in Domremy, Joan's na¬ 
tive village. It was an enormous undertaking and one that severely 
taxed the artist's already frail health. One panel—the recognition scene 
at the king's court—was completed; another—The Vision—had to be 
abandoned, unfinished, and this still remains today in the artist's 
country studio near Nemours. 

Jeanne d'Arc was published in America in 1896, and in England the 
following year, creating a legion of admirers. Sydney Cockerell, the 
English book designer, wrote to express his admiration for the book 
and to ask if he might come to see the original watercolors. 16 It also 
brought the artist the friendship of the American, Robert Underwood 
Johnson, an editor at Century Magazine, for which Boutet de Monvel 
illustrated several articles, including Everybody's Saint Francis (1912), a 
life of Saint Francis of Assisi. 

Johnson helped to arrange the first major exhibition of Boutet de 
Monvel's works in America in 1899 and also the artist's tour of sev¬ 
eral cities with the exhibition including New York, Chicago, and Bos¬ 
ton, where he received portrait commissions such as that for Graham 
Aldis of Chicago (cat. no. 117). Another American, Senator William 
A. Clark of Montana, was also so captivated by the Jeanne d'Arc that 
he commissioned Boutet de Monvel to paint six panels depicting the 
life of Joan for his New York City residence. Realizing he would be 
unable to complete the project for the church at Domremy, Boutet de 
Monvel accepted the commission for the panels. Executed between 
1905 and 1911, these magnificant works were given through the be¬ 
quest of Senator Clark to the Corcoran Gallery of Art in 1926. They 
remain there on permanent view. 

The Clark panels, all measuring approximately 30"x70", are oil and 
goldleaf worked to such a fine consistency over mesh canvas that they 
convey the same exquisite delicacy of the artist's small scale water- 
colors. Goldleaf was used to accent details of court dress and to great¬ 
est effect in the tongues of flame that encircle the three figures in The 
Vision. These panels and the illustrations for the life of Saint Francis 



(cat. nos. 121 through 125) were the last important works completed 
by Boutet de Monvel before his death in March 1913. 

The impact of Boutet de MonveTs work on his contemporaries and 
on succeeding generations of illustrators is acknowledged both openly 
and implicitly. As early as 1898 two British artists, members of the 
Royal Academy, completed a series of wall paintings based on the life 
of Joan of Arc for a private home in Guilford, England. Even the most 
casual observer would agree that the Messrs. Hughes-Stanton and Tal¬ 
bot Hughes emulated Boutet de Monvel's style and choice of subject to 
a degree that verged on plagiarism. The British reviewer, however, 
blandly remarked that the two artists had used "... a very pleasant 
convention (not wholly unlike that employed by M. Boutet de Monvel 
in his famous picture book) . . ,'' 17 

Of the generations of illustrators working in the decades just after 
Boutet de MonveTs death, Henriette Willebeek Le Mair, Marie- 
Madeleine Franc-Nohain, and the American Susan B. Pearse are three 
whose stylistic debt to Boutet de Monvel is most obvious. The best of 
these was Le Mair. In Grannie's Little Rhyme Book (London and Phila¬ 
delphia: 1920) her depiction of Little Jack Horner surrounded by a co¬ 
terie of stuffed animals feeding on plates of plum pudding recalls the 
charming illustration of the little boy refurbishing his collection of 
wooden horses in "L'Ecurie de Roger" in Nos Enfants (cat. no. 25). 

As for contemporary illustrators, Hilary Knight and Maurice Sen- 
dak—acknowledged modern masters of the genre—have credited the 
influence of the French artist on their work. "His image of the child is 
reflected in Hilary Knight's drawings for Kay Thompson's incompara¬ 
ble Eloise (Simon and Schuster). 'My mother Katharine Sturges, herself 
an illustrator, had collected most of his books as well as prints by his 
son Bernard,' Knight has explained, 'so that from the time I could 
turn a page I was involved in his work. . . . Maurice Sendak spoke of 
Boutet de MonveTs drawings for "The Wolf and the Lamb" in the 
magazine Rolling Stone: 'I think of these fine, softly colored and eco¬ 
nomically conceived drawings as a musical accompaniment to the La 
Fontaine fable, harmonic inventions that color and give fresh meaning 
in much the same way that a Hugo Wolf setting illuminates a Goethe 
poem.' " 1S 

In the art of Maurice Boutet de Monvel we see reflected the duality 
of past and future, as well as a spirit that is always present for us all. 
His illustrations, his portraits of children and beautiful women, exem¬ 
plified by the exquisite Lady in white (1903), the details of his water- 
colors, evoke the manners and fashion of living of "douce France"— 


12 


an age in which the traditional values of love of learning, piety, and 
familial devotion were at the heart of society. But his highly individual 
style clearly provided the inspiration for illustrators of the twentieth 
century. 


Notes 

1. The most informative and critically sound 
articles on the artist arc those by Jean-Louis 
Vaudoyer, "Maurice Boutet de Monvel," Ga¬ 
zette des Beaux Arts I0(July 1913); [131]-42; 
Adolphe Nourrit, "Maurice Boutet de Mon¬ 
vel," La Revue de l’Art Ancien et Moderne 
24(July 1913): [133]-48; and Louis Gillet, 

"Un Peintre de l'Enfance: Maurice Boutet de 
Monvel," Revue Hebdomadaire 10 May 1913, 
208-25. None of these, unfortunately, is avail¬ 
able in English. An article translated for Brush 
and Pencil 3(February 1899): 12571-272, is 
useful for a personal appraisal, as is an earlier, 
rather discursive, appreciation by Will H. Low, 
"Maurice Boutet de Monvel," Century 48(June 
1894): 253-70. 

2. Members of the Boutet de Monvel family 
were actors in the Comedic Franqaise as early 
as 1764. Maurice Boutet de Monvel's mother, 
Louise Nourrit, was the daughter of Adolphe 
Nourrit, renowned for his tenor parts in 
French opera; she was also the author of a 
children's book. Maurice's uncle, Eugene Plon, 
was head of Plon, Nourrit et Cie, a large pub¬ 
lishing firm, and wrote the test for La Civilite 
Puerile et Honnete. 

3. Gillet, "Un Peintre de l'Enfrance," 210. 

4. Alvan F. Sanborn, "Child Life as Portrayed 
by Boutet de Monvel," Good Housekeeping 

51 (December 1910), 667. 

5. "Boutet de Monvel," Brush and Pencil, 

[257J. 

6. Louis Morin, French Illustrators (New York: 
Charles Scribner's Sons, 1893), 53. 

7. ". . . un acte de courage politique . . ." Gil¬ 
let, "Un Peintre de l'Enfance," 210. 

8. Ibid., 213. 

9. Low, "Maurice Boutet de Monvel," 259. 

See also Nourrit, "Maurice Boutet de Mon¬ 
vel," Art et Decoration, 1913, no. 5, 140. 

10. "Maurice Boutet de Monvel," La Revue de 
I'Art Ancien et Moderne (10 July 1913) 140- 
141. 

11. Gillet, "Un Peintre de l'Enfance," 216. 
Note: Studies still extant among the artist's pa¬ 


pers in the Boutet de Monvel house in Paris as 
well as works in the exhibition also attest to 
this fastidious process. 

12. Curiously, these drawings are not men¬ 
tioned in any of the articles on Boutet de 
Monvel, and a complete set of lithographs 
from the originals is misidentified in the cata¬ 
logue of the Bibliotheque Nationale as art from 
Xaviere. 

13. Vaudoyer, "Maurice Boutet de Monvel." 
140. 

14. Morin, French Illustrators, 53. 

15. Agnes Kendrick Gray, "Jeanne d'Arc after 
Five Hundred Years," American Magazine of 
Art, 22(May 1931), 374. 

16. Boutet de Monvel to Cockerell, 

26(January), Sydney Cockerell Letters, The 
Pierpont Morgan Library, New York. 

17. "Studio-Talk," Studio, 13(February 1898), 
44. 

18. Michael Patrick Hearn, " Maurice Boutet de 
Monvel: Master of the French Picture Book, " The 
Horn Book, (April, 1979) (180) and Jonathan 
Cott, "Maurice Sendak, King of All Wild 
Things," Rolling Stone (30 December, 1976) 59. 
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Dimensions are sheet size in inches, height preceding width. 

For those pieces illustrated, the corresponding catalogue number appears im¬ 
mediately underneath. 

Unless otherwise noted, all loans are from the collection of Madame Sylvie 
Boutet de Monvel, granddaughter of the artist. 

Due to their extremely fragile state, it is not possible for the watercolors from 
Jeanne d'Arc to travel for the entire tour. They have thus been divided. Those 
marked will be on the tour from January 27, 1987 through December 6, 
1987. Those marked 0 will be on tour from December 21, 1987 through 
November 6, 1988. 
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2. Mephistopheles 

1878 

Gouache, pen and ink, and pastel on paper 
8 V 2 " x 13 Vs" 

signed and dated (lower right): MB. de Monvel. 
1878 

Boutet de Monvel's trip to Algeria in 1876 
marked the beginning of his experimentation 
with color and light and a departure from his 
self-styled maniere noire. Although this work is 
closely related to the artist's earlier style, the 
orange and blue accents mark the transition to 
a more varied palette. 


1. Portrait of Mine. S. Sylvestre 

1877 

Pen and brown ink on paper 
18 Vh" x 10W' 

Signed and dated (lower right): MB. de 
Monvel. S Sylvestre 1877 
Before 1880 the work of Maurice Boutet de 
Monvel consisted chiefly of landscapes, large 
canvasses with symbolic themes, and portraits. 
His preferred subjects in this latter category 
were women and children and included mem¬ 
bers of his own family, actresses, and society 
women such as Madame Sylvestre. 


3. Ruban au Chapeau (Death with a 
Conscript) 

1878 

Gouache and pen and ink on paper 
1 1" x 15 Vs" 

Unsigned and undated 

Written in the left margin in the artist's hand 
is a list which appears to represent eleven sub¬ 
jects for a planned series of drawings on war, 
including Ruban au Chapeau and I'Apotheose 
(cat. no. 11). This work is evidence of Boutet 
de Monvel's preoccupation with symbolism 
during the mid 1870's. The images listed in 
the right margin of the drawing recall, no 
doubt, Boutet de Monvel's service in the 
Franco-Prussian War. The work has been pur¬ 
posely framed to reveal the artist's thoughts 
concerning color and also his ideas for addi¬ 
tional subjects, as this was a usual method 
with Boutet de Monvel. The margins of his 
works are filled with small preliminary 
sketches, color splashes, unidentifiable pen and 
pencil marks and sometimes instructions to 
editor or printer or—as here—ideas for future 
compositions. 
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♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

Vieilles Chansons et Rondes pour les Pe¬ 
tits Enfants appears to be the first children's 
book entirely of Boutet de Monvel's own crea¬ 
tion, although it includes many children's 
classics such as “Frere Jacques" and "Sur le 
Pont d'Avignon ." 


4. Endpiece 

1883 or before 

Pen and ink and watercolor on bristol board 
9Va" x 7 Vs" 

Unsigned and undated 
From Vieilles Chansons et Rondes pour les Petits 
Enfants. Avec accompagnements de Ch. M. 
Widor (Paris, E. Plon, Nourrit et Cie., [1883]). 


A tremendous popular success, this book was 
a major milestone in the artist's career. (See 
cat. no. 5) 


5. Vieilles Chansons et Rondes pour les 
Petits Enfants. Avec accompagnements 
de Ch. M. Widor. Paris: E. Plon-Nourrit 
et Cie., [1883] 

Blue patterned cloth stamped in black and 
gold 

9 w' x iov 4 " 

First published in America as Old Songs and 
Rounds for Little Children. New York: Duffield 
and Comp., O.J., (1912). 




J’ courus aprds jusqu’a Lyon (bis ); 
Messieurs, rcndez-m’y ma toison; 

La Verdi, ia Verdon, 

Et ioupe! sautez done, la Verdon! 

Messieurs, rendez-m’y ma toison (bis), 
C’est pour m’y faire un cotillon; 

La Verdi, la Verdon. 

Et ioupe! sautez done, la Verdon! 

C’cst pour m’y faire un cotillon (bis), 
Z’a mon mari un canc^on; 

La Verdi, la Verdon, 

Et ioupe! sautez done, la Verdon! 


Z’i mon mari un eane^on (bis , 

Z’a mes filles des bonnets ronds; 

La Verdi, la Verdon, 

Et ioupe! sautez done, la Verdon ! 


Z’a mes filles des bonnets ronds (bis). 
J’en revendrai les retaillons; 

Lai Verdi, la Verdon, 

Et ioupe! sautez done, la Verdon ! 


J’en revendrai les retaillons, 

Ca s’ra pour payer la fa^on; 

La Verdi, La Verdon, 

Et ioupe! sautez done, la Verdon! 






J’ l’egaillerais sur un buisson (bis). 
Par ici pass’nt trois grands fripons; 

La Verdi, la Verdon, 

Et ioupe! sautez done, la Verdon ! 


Par ici pass’nttroisgrandsfripons(Ws), 
Z’y m’ont emporte ma toison; 

La Verdi, la Verdon, 

Et ioupe! sautez done, la Verdon! 


Z’y m’ont emporte' ma toison (bis). 
J’ courus apres jusqu’a Lyon; 

La Verdi, la Verdon , 

Et ioupe! sautez done, la Verdon ! 


♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

Encouraged by the popularity of Vieilles 
Chansons, Boutet de Monvel illustrated a 
second book of melodies the following year 
entitled Chansons de France pour les 
Petits Franqais. 


6. "La Verdi , La Verdon " 

1884 or before 

Pen and ink and watercolor on bristol board 
with musical notes printed on paper and 
mounted in center 
9 Vs" x 12VV' 

Unsigned and undated 

From Chansons de France Pour les Petits Franqais. 
Avec accompagnements de JB Weckerlin, 
(Paris: E. Plon, Nourrit et Cie, [1884]) 

Here the lyrics tell the story of a woman who 
buys a sheep and clips its wool, only to have it 
stolen by three rogues. 
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7. "La Peche des Moules" ("Fishing for 
Mussels") 

1884 or before 

Pen and ink and watercolor on bristol board 
with musical notes printed on paper and 
mounted in center 
914" x 12 Vi 
Unsigned and undated 
From Chansons de France 

Inscribed on back in unknown hand: Les Peeks 
(sic) des Moules—Chansons de France 
This song concerns a shy lass who makes ex¬ 
cuses why she cannot go fishing for mussels. 

1. She is afraid the boys of Marennes will take 
away her creel. 

2. What if she lets the boys embrace her, will 
they behave? 

3. They always have to give her little kisses 
and compliments. 


8. "La Peche des Moules" and 
"Trempe Ton Pain , Marie" ("Fishing 
for Mussels") and ("Dunk Your Bread, 
Marie") 

1884 or before 
zinc plate lithograph 
9'/ 4 " x 22" 

Unsigned and undated 
From Chansons de France 
The printing of books in color entered a new 
era in the last quarter of the nineteenth cen¬ 
tury with the development of color relief print¬ 
ing from zinc metal plates. After being pre¬ 
pared by the photo-etcher, the plates were 
processed and proofed until the desired color 
tones were achieved. This is a printer's proof 
for cat. no. 9. 


9. Chansons de France pour les Petits 
Frangais. Avec Accompagnements de 
J.B. Weckerlin. (Paris: E. Plon, Nourrit 
et Cie., [1884]) 

Rose patterned cloth stamped in black and 
gold 

9‘/ 4 " x ioy 4 " 



10. "Conte Sans Paroles" ("Story 
Without Words") 

1884-1887 

Ink applied with pen and brush on bristol 
board 

Fourteen drawings in two frames: 

Frame 1: counterclockwise from top left: 9Vie" 
x 4'/ 4 "; 5 Vs" x 3Vs"; 9Vs" x 4'/ 4 "; 4 Vs" x 7'A"; 

7 Vs" x 13 Vs"; 

Frame 2: left to right from top row: 3Vs" x 
6 Vs"; 3Vs" x 6Vi"; 6 Vie" x 4Vs"; 6Vie," x 4Vs"; 

6 Vie" x 4 Vs"; 3 Vs" x 1 2'/ 4 "; 4Vi" x 4Vs"; 

4Vi" x 4Vs"; 4Vi" x 4Vs" 

Signed with monogram (lower left frame): BM 
The manuscript panel in the artist's hand, left 
center, provides the story line: "Simple story 


without words of the awful accident of which 
Edgard Chapoteau was the victim as the result 
of young master Jean-Louis, the farmer's son's 
ill-considered showing off on top of a wall, of 
the keen although excessive anguish of Chapo- 
teau's parents, and of the admirable solution 
involving a milk-cart to which the famous Dr. 
Toirot resorted, and [of] a decision of which 
the public shall be judge." 

It is not known whether Story Without Words 
was published. These drawings were found 
matted and framed together as exhibited, in 
the studio of the Boutet de Monvel residence, 
in Paris. 
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11. L'Apotheose (The Apotheosis) 

1884 - 1885 

Graphite and pen and ink on bristol board 
15" x 11 1 / 2 " 

Signed with monogram (lower right): MB 
Boutet dc Monvel began the monumental 
work for which this is a preliminary study in 
1884. He submitted the finished painting to 
the Salon in 1885 (fig. 1, see page 8). It was 
immediately rejected as being offensive to the 
government and returned to the artist. Most 
critics agree that the painting is not a particu¬ 
larly admirable example of Boutet de Monvel's 
talent. But it is an important milestone in his 
development. First, it seems to have repre¬ 
sented a personal catharsis, expressing the ar¬ 
tist's distaste for the demagoguery and vulgar¬ 
ity of French populism. Second, the Salon 
rejection resulted in an invitation to join the 
French Water-Color Society, a prophetic invi¬ 
tation, as his fame now rests upon his success 
in this adopted genre. 


When Boutet de Monvel was asked to join the 
French Water-Color Society in 1885 , he had 
little experience in the medium. His debut at 
the Society's exposition of that year was a 
portrait of a young girl in Renaissance dress 
(not now extant) that excited such admiration 
from viewers that the artist was besieged with 
requests to paint the children of actesses, 
statesmen , and society figures. A great num¬ 
ber of these portraits were produced between 
1885 and 1895. 


12. Study for a portrait of Mile. France 

c. 1885 

Graphite on paper 

11 V 2 x 6V«" 

Signed (Lower right): B.M. 

Boutet de Monvel was commissioned to do 
portraits of the children of Anatole France. A 
friendship formed between the two men and 
they collaborated on Nos Enfants for which 
France wrote the text, (see cat. nos. 22 
through 28) 
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13. The artist's youngest son f Jean 
1887 

Graphite, watcrcolor and gouache on bristol 
board 

7Vs" x 13 Vi 

Signed and dated (lower right): M.B. de 
Monvel. 87 

Identified by label in an unknown hand: 
Maurice B. de Monvel/Portrait fait en 1887/de son 
troisieme fils Jean 


14. The Artist's Second Son, Bernard 

1888 

Graphite and watercolor on bristol board 
12 V 2 " x 9" 

Signed and dated (lower right): MB. de Monvel. 
88 

Bernard Boutet de Monvel (1881-1949), fol¬ 
lowing in his father's footsteps, would become 
one of the foremost portraitists in France and 
the United States in the first half of the twen¬ 
tieth century. 

The artist painted this exquisite portrait on 
the back of a discarded black and white proof 
of "The Costume Ball" [see cat. no. 241. 
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♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

La Farce de Maitre Pathelin, an exemplar 
of the oldest and best of French comic farce, 
originated from two French literary tradi¬ 
tions—the fabliaux and the trouveres. It 
has been credited to various medieval au¬ 
thors, but scholars cannot agree on an attri¬ 
bution. The adaptation by Gassies des Brulies 
was made from editions of the farce in circu¬ 
lation from 1353-1356, during the reign of 
Jean le Bon. These drawings tell the classic 
tale of a con artist decived by his own game. 


15. La Farce de Maitre Pathelin 

1886 or before 

Pen and ink on paper 

Fifteen drawings framed together: each 

IVa" x 9V&" 

Signed variously: BM.: B. Monvel ; one un¬ 
signed. 

From La Farce de Maitre Pathelin, by George 
Gassies des Brulies (Paris: Ch. Delagrave, 
[1887]) (First published 1886 in the periodical 
Musee des Families) 

A poor but crafty lawyer—Pathelin—in need 
of a new robe for himself and his wife, per¬ 
suades a draper to let him take home a bolt of 
woolen cloth, promising to pay for it that eve¬ 
ning if the draper will come and dine with 
him. When the draper arrives, Pathelin's wife 
declares that her husband is seriously ill and 
has not left the house in two months. The be¬ 
wildered draper departs but returns suddenly 
before Pathelin can get back into bed. To save 















fVv 


himself, Pathelin plays the fool, riding a 
broomstick and wearing a pot on his head. 

The next day the shepherd Agnelet, who 
had watched over the draper's sheep, informs 
his master that the whole flock has died of dis¬ 
ease. Certain that Pathelin is lying and con¬ 
vinced that the shepherd has also cheated him 
by deliberately killing his sheep and selling the 
meat to a butcher, the enraged draper prom¬ 
ises to see the shepherd brought to justice. 
Pathelin agrees to defend the shepherd for the 
sum of six gold pieces and tells him to answer 
all the judge's questions with "Baa." Believing 
the shepherd an imbecile, the judge dismisses 
the case. When Pathelin demands his fee, the 
shepherd responds to all his threats with 
"Baa" and then runs away. 

These drawings were found matted and 
framed together as exhibited in the studio of 
the Boutet de Monvel residence, in Paris. 


In 1885-86 Boutet de Monvel illustrated 
Quand J'Etais Petit by Lucien Biart. In this 
memoir of his childhood, Biart recounts his 
early adventures in a small town near Paris 
and the games he played with his friends. 
Later when his family moved to the capital 
Lucien made new friends and had new ad¬ 
ventures including trips to the zoo and the 
circus. (See cat. nos. 16 through 21.) 


16. The Fight 

1886 or before 

Pen and ink and graphite on tracing paper 
mounted on board 
5 5 /«" x 7 Vs 

Unsigned and undated 

From Quand J'Etais Petit by Lucien Biart (Paris: 
E. Plon, Nourrit et Cie., (1886J), p. 63. 

When his friend Forot tries to steal his bread, 
Lucien and Forot fight until pulled apart by 
their schoolmaster Monsieur Delalot. 


17. La Peuplade . . . devait etre repre¬ 
sentee par Dugue (The Tribe . . . was to 
be represented by Dugue) 

1886 or before 

Pen and ink on bristol board 

9Vi" x 6'/«" 

Unsigned and undated 
From Quand J'Etais Petit , p. 124 
Pretending they are in deepest Africa and have 
discovered a previously unknown tribe, Lu- 
cien's friend Dugue disguises himself as a 
tribesman by rolling up his trousers and 
glueing leaves to his face and mixing them in 
his hair. 


18. Mon Pere Avec Un Orgue et Un 
Singe (My Father With an Organ and a 
Monkey) 

1886 or before 

Pen and ink on bristol board 
6 Vs" x 9 Vs" 

Unsigned and undated 

From Quand J'Etais Petit , facing p. 192. 

After his father's bankruptcy and the family's 
fall into poverty, young Lucien thinks up a 
way for his father to earn money as an organ 
grinder. 

19. Au Jardin des Plantes (At the Zoo) 

1886 or before 

Pen and ink on bristol board 

9Vi' x 12 Vi 

Signed (lower left): B.M. 

From Quand J'Etais Petit, facing p. 226. 

Lucien Biart continues his childhood memoir, 
Quand J'Etais Petit, after his family moves from 
a small town near Paris to the capital. Here 
Lucien accompanies his friend Valentin to the 
municipal zoo. 

20. "Je le vis traverser un cercle de 
pipes sans en casser une seule" (I saw 
him jump through a circle of pipes 
without breaking a single one) 

1886 or before 

Pen and ink on bristol board 

12 Vi x 9 Vi 

Signed (lower right): B.M. 

Inscribed along bottom edge on front: Reduire 
a 0.16 de hauteur 

From Quand J'Etais Petit, facing p. 260. 

In another childhood adventure in Paris, Lu¬ 
cien Biart visits the circus and sees the clown 
Auriol perform marvelous feats. 


21. Lucien Biart. Quand J'Etais Petit . 

Histoire d'un Enfant Racontee Par Un Homme. 
Paris: E. Plon, Nourrit et Cie., [1886] 

Brown publisher's cloth stamped in black and 
colors; spine stamped in gold. 

9 j / 4 " x 1VV 
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Boutet de Monvel usually spent part of each 
summer in Touraine, the region of France 
where he was born. As early as the mid- 
1880's he began making portrait studies of 
the children of the region, capturing their 
moods, their activities and their frequently 
stolid but always beguiling postures. Many of 
these studies served as models for his illustra¬ 
tions, and Nos Enfants is possibly the first 
book in which these studies were used. Boutet 
de Monvel worked in collaboration with Ana- 
tole France on this series of vignettes about 
children. The collaboration of one of the most 
beloved authors in France and one of her 
most popular illustrators produced a book 
that was an immediate success. It was still 
popular in 1900 when it was reissued that 
year, in two separate volumes, Nos Enfants 
and Filles et Garqons. In the following exhi¬ 
bition pieces, one can follow the various as¬ 
pects of the book's creation from preliminary 
studies to original watercolor and pen and 
ink drawings to colored printer's proofs, (cat. 
nos. 22 through 28). 


22. Studies of Children 

1887 or before 

Graphite on paper, squared for transfer 
9" x 11 A" 

Signed (lower right): B.M. 

From Nos Enfants, Scenes de la Ville et des 
Champs, by Anatole France. (Paris, Hachette et 
Cie., 1887). 

Preliminary sketches occupied an integral role 
in the process of Boutet de Monvel's illustra¬ 
tions. Both children were used as models for 
vignettes from Nos Enfants. The little girl is 
"Fanchon" in the story which bears her name; 
the diminutive benefactress of a flock of greedy 
goldfinches who share her bread. The boy is 
one of three village lads in the tale "Flute de 
Pan"—lads who when they stand together 
looking out to sea seem to form the three-hole 
flute of the god Pan. (see fig. 1). 
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'IRANI* DES A KURILS, I*K L HERBE, DES 
KEEURS ET DES OJSEAUX I ANCFION NK 
CROIT PAS Ql IE Y All Al MONDE UN 
PLUS JOLl CPUS. DU|A EEEE A TIRE DE 

sa poem; son couteau pour couper 

SON PAIN A LA MODE DU VILLAGE. 


22. (fig. 1) 

23. Little Peasant Girl. 

1887 or before 

Graphite and watercolor on paper 
9 7 /«" x 6 Vs" 

Signed (lower left): M. Boutet de Monvel 
In addition to incorporating his sketches of 


children into his illustrations, Boutet de Mon¬ 
vel also developed them into finished water- 
colors which he may have intended to exhibit 
separately. Here the little girl in cat. no. 22 ap¬ 
pears again, holding a handkerchief rather 
than a knife and a piece of bread. 
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24. ("The Costume Ball") Le Bal Cos¬ 
tume 

1887 or before 

Hand-colored (with watercolor) key plate on 
bristol board 
12'/ 4 " x 9'/ 2 " 

Signed on plate (lower left): BM 
From Nos Enfants 

“Here we see Alexander and Zaire, Pyrrhus 
and Merope, Mohammed, Harlequin, Pierrot, 
Scapin, Blaise and Babette. They have come 
from all parts of Greece and Rome and exotic 
countries to dance together . . . The musicians 
are tuning their violins, a quadrille in grand 
style is on their music stands. They begin the 
piece. With the first chords our heroes and 
mummers begin to dance." 

To prepare an illustration like "The Costume 
Ball" for color printing, a black outline plate— 
key plate—was made of the composition. 
Hand-colored key plates were submitted to the 
photo-etcher as guides for mixing process 
colors for the metal (zinc) color plates. Boutet 
de Monvel usually prepared his own plates as 
he was most particular concerning the quality 
of color reproduction. In fact he wrote his 
American publisher in 1912: "It is not possible 
for me to authorize your engraver, no matter 
how good he is, to colour my designs. . . . 

That his taste is sure and delicate I do not 
doubt, but it is his taste and not mine. A work 
of art, no matter how modest, has value only 
because a certain brain has conceived it in a 
certain manner, and only because it has been 
executed by a certain hand." 


25. L'Ecurie de Roger (Roger's Stable) 

1887 or before 

Hand-colored (with watercolor) key plate on 
bristol board 

11 Vi 6 " X 9 7 /i6" 

Signed in plate (lower right): BM- 
From Nos Enfants 

"At this moment, Roger is bandaging his 
handsome chestnut, which would be the pearl 
of wooden horses, the flower of the Black For¬ 
est stud farms, if he hadn't lost half his tail in 
battle." 


22 


26. " Courage " 

1887 or before 

Pen and ink and watercolor on bristol board 
12 3 /«" x 9'/2 w 

Signed (lower left): BM. 

From Nos Enfants 

Louison and Frederic are going to school, sing¬ 
ing. "They sing like the nightingale because, 
like the nightingale's, their hearts are gay. 

They sing an old song their grandmothers sang 
when they were little girls, a song their chil¬ 
dren's children will sing someday, for songs 
are frail immortals, flying from mouth to 
mouth across the ages." 

The pork-butcher's dog is sitting in the 
doorway of his master's shop. He is frighten¬ 
ing. Frederic picks up a rock, but Louison 
sings without stopping, and the children pass 
safely by. (See fig. 1). 


27. " Courage " 

1887 or before 

Zinc plate lithograph (proof) 

12 7 /s" x 10" 

From Nos Enfants 

Comparison of lithograph with original water- 
color (cat. no. 26) shows the degree of success 
achieved in late 19th-century color printing. 
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28. Anatole France. Nos Enfants. 
Scenes de la Ville et des Champs. Paris, 
Librairie Hachette et Cie., 1887 

Red printed board, quarter spine and corners 
in red publisher's cloth 

12 3 /4" x 10" 

First published in America as Our Children. 
Scenes of Town and Country. New York: Duffield 
and Comp., O.J., 1917. 


In 1887, Boutet de Monvel wrote and illus¬ 
trated a hilarious manual of misconduct, 

La Civilite Puerile et Honnete. Through his 
sly depictions of children at their worst, he 
produced a witty parody of the ordinarily 
stuffy book of etiquette. (Cat. Nos. 29 
through 32). 


29. On Blowing One's Nose 

1887 or before 

Graphite and pen and ink on tracing paper 
9" x 11 Vs" 

Unsigned and undated 

From La Civilite Puerile et Honnete expliquee par 
1'Oncle Eugene et illustree par M.B. de Mon¬ 
vel. (Paris: E. Plon, Nourrit et Cie., 1887) 

"Paul, that scatterbrained youngster, has a bad 
habit of wiping his nose on his sleeve, like a 
little peasant. That is disgusting to everyone 
. . . Another very bad habit is that of children 
who arc continually picking their noses. Be¬ 
ware of this and don't follow the example of 
that deplorable Fanny, who is the despair of 
her mama in this behavior." (See fig. 1). 


30. Table Manners 

1887 or before 

Graphite and pen and ink on tracing paper 
9 Vs" x \2'A" 

Unsigned and Undated 

From La Civilite Puerile et Honnete 

"If a fly lands on your head and causes a light 

itching, you should under no circumstances 

scratch yourself with a fork." 
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Paul, ce jcune ctourdi dont nous avons deja parle, 
a la manie dc s’essuyer le nez en lc frottant sur la 
manche de sa blouse, comme le ferait un petit 
paysan. Cela dcgoute tout le monde, et, quand ses 
parents s en apergoivent, ils le mettent en penitence. 
Ils ont bien raison. 

Une autre tres-mauvaise habitude est celle de ces 
enfants qui enfonccnt continuellement leurs doigts 
dans leur nez. Gardez-vous de pareille chose, et ne 
prenez pas cxemple sur la vilaine Fanny, qui, par sa 
malproprete, fait le desespoir de sa maman. 
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31. The Etiquette of Playing Games and 
of Dancing 

1887 or before 

Graphite and pen and ink on tracing paper 
mounted on cardboard 
Two parts: (left) 9V» x 1 l 5 /s"; (right 8 7 /«" x 
11 V«" 

Unsigned and undated 
From La Civilite Puerile et Honnete 
The significance of the series of numbers in the 
right margin of the left hand part is not 
known. These two drawings arc framed to¬ 
gether just as they appear in the book as pp. 

44 & 45. 

Left: "If after dinner your parents kindly have 
you play cards or dominoes, you must not 
start crying foolishly if you lose, or, above all. 



31. 


get angry at your friends who may have had 
better luck than you. Throwing the cards in 
the faces of your opponents and kicking over 
the gaming table—these actions are to be de¬ 
plored and are unworthy of well brought-up 
children." 

Right: "If you are permitted to dance a round, 
a gallop or a polka, it is not necessary to hurl 
yourselves forward like little fools, at the risk 
of turning over chairs and the table with the 
lamp; to somersault over one another, and to 
fling yourselves head first into the chimney. 

All of that could lead to serious accidents and 
furthermore, it is not good manners to behave 
like that in the drawing room." 


32. La Civilite Puerile et Honnete. 

Expliquee par l'Oncle Eugene 

Paris: E. Plon, Nourrit et Cie., (1887) 

Olive green publisher's cloth stamped in black 
and colors 
9'/»" x lOW' 

First published in America as Good Children 
and Bad. A book for both. New York: Cassell 
Publ. Comp., O.J., 11890J 
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In 1880 Charles De lag rave founded Saint 
Nicolas, an illustrated weekly magazine for 
children similar to St. Nicholas in America. 
The February number of that year introduced 
"Jeudi de Saint Nicolas" (Saint Nicholas' 
Thursday), a monthly section devoted to 
confessional letters from young readers, con¬ 
tests, and questions, which invited response. 
Boutet de Monvel was given the task of illus¬ 
trating the first "Jeudi", and soon it became 
the most popular section in the journal. Nos. 
33 through 38 in the exhibition are from 
Thursdays in 1887 and 1888. 


33. St. Nicholas The Protector 

1887 

Pen and ink on bristol board 

6'/ 4 " x 9'/>" 

Unsigned and undated 

From Saint Nicolas (France) July 1887 

Saint Nicholas' generous cape safely shields his 

young friends. 


34. The Concert 

1887 

Pen and ink on bristol board 

4V«" x 9Vi 

Signed with monogram (lower right): BM 
From Saint Nicolas (France) July 1887 
Mademoiselle entertains an audience of music 
lovers. 


33. The Pleasure Cruise 

1887 

Pen and ink on bristol board 
5V4" x 9Vi" 

Signed (lower left): BM 

From Saint Nicolas (France) July 1887 

Even dolls are sometimes prone to seasickness. 

Here a young mistress rows her charges to sea. 
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36. Charity 

1887 

Pen and ink on bristol board 

5 V 4 " x 9Va" 

Signed (lower left): BM 
Inscribed in pencil beneath mat: 

St. Nicolas—Delagrave 

From Saint Nicolas (France) November 1887 
A boy gives alms to the blind. 


37. Mischief 

1888 

Pen and ink on bristol board 
6 V4" x 7" 

Signed (lower left): BM- 

It is not known for what purpose this drawing 
was made, although stylistically it is related to 
Boutet de Monvel's illustrations for Saint Nico¬ 
las (France). 


34 38. Welcome To Heaven 

1888 

Pen and ink on bristol board 
12 3 /a" x 9 x /\ 

Signed (lower right): B.M. 

I From Saint Nicolas (France) May 1888 
Here Saint Nicholas attempts to smuggle his 
| housekeeper, Catherine, and her cat, into 
; heaven. 



Although he had little time for illustration 
after 1889 because of his portrait commis¬ 
sions, Boutet de Monvel continued to contrib¬ 
ute original artwork to Saint Nicolas until 
the end of 1890. The drawings of these last 
years are as fresh in their spirited fantasy as 
those the artist made earlier. 

Nos. 39 through 45 are from the "Jeudi 
de Saint Nicolas" sections of the journal 
for 1889 and 1890. 


39. The Housekeeper. 

1889 

Ink applied with pen and brush on bristol 
board 

9V 2 " x 12 V 2 " 

Signed (lower right): BM. 

From Saint Nicolas (France) April 1889 
This illustration was also used in " Master 
Bertie's Tea Party" from the English magazine 
Little Folks (1889). 

St. Nicholas's housekeeper, Catherine, opens 
her window to chase away some very erudite 
crows, spectacles perched jauntily upon their 
beaks. 


38. 
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40. The children decided they would like 
most to resemble the tortoise 

1889 

Pen and ink on bristol board 
12 Vs" x 9 Vs' 

Signed (lower center): BM. 

From Saint Nicolas (France) August 1889 
In a previous 'Thursday" Saint Nicholas had 
invited his young readers to answer the ques¬ 
tion: "Among the animals portrayed in the Fa¬ 
bles of La Fontaine, which one would you like 
to resemble?" The artist has charmingly illus¬ 
trated the results of the poll. 


41. Petition to Saint Nicolas 

1889 

Pen and ink on bristol board 
1 2 Vs" x 9 l / 2 " 

Signed (lower left: B. Monvel 
From Saint Nicolas (France) August 1889 
The animals send a delegation to Saint Nicolas 
for they believe that they should have been al¬ 
lowed to judge the results of the poll to deter¬ 
mine which of the animals portrayed in the 
Fables of La Fontaine St. Nicholas' young 
readers would like to resemble. 


42. The Daily Mail 

1890 

Pen and ink on bristol board 

12 W x 9V 2 " 

Signed (lower left center): BM; dated on re¬ 
verse in pencil in an unidentified hand: 27 
Nov. 1889 

From Saint Nicolas (France) January 1890 
Saint Nicolas' servant brings in another basket 
of mail from devoted readers. 
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43. Eavesdropping 

1890 

Pen and ink on bristol board 

4" x 7 7 /«" 

Unsigned and undated 
From Saint Nicolas (France) July 1890 
Inscribed in pencil, upper left corner (in the 
artist's hand?) fille de Mistral. 


44. Sh-h-h 

1890 

Pen and ink on bristol board 
514" x 9V2 

Signed (lower right): BM. 

From Saint Nicolas (France) November 1890 
St. Nicholas tip-toes in to pay a call during the 
afternoon nap. 


43. Saint Nicolas 

1890 

Pen and ink on bristol board 
12 Vi x 9>/2 w 

Signed (lower left center): MB de Monvel 
From Saint Nicolas (France) November 1890 
Section title for "Jeudi de Saint Nicolas." The 
November 1890 issue of Saint Nicolas con¬ 
tained the last illustrations Boutet de Monvel 
contributed to the journal. Note the resem¬ 
blance between the artist (pictured in his stu¬ 
dio, see page 5) and the patron saint of little 
children—a slyly humorous self-portrait and 
perhaps a heartfelt depiction of his own atti¬ 
tude toward them. 


Following La Civilite Puerile et Honnete, 
Boutet de Monvel chose for his next illus¬ 
trated book twenty-two fables from the work 
of La Fontaine to present in the form of an 
album. The artist did much more than just 
illustrate the fables. Fie cut them up in se¬ 
quences and placed text and image on the 
page in such a natural fashion that they em¬ 
phasized the droll and fascinating character 
of the fables. The artist framed the drawings 
for "The Fox and the Crane" together in a 
mat of his own design to create the effect of a 
page from the book. 


46. "The Fox and the Crane " 

1888 or before 

Mat: graphite, watercolor and gilt on illustra¬ 
tion board; 

Drawings: graphite and watercolor on paper 
Mat: 29'A" x 49" 

Nine watercolors framed together in a mat il¬ 
lustrated by the artist, (left to right from top): 

5'4" x 7"; 5'/. 6 " x 9 3 4"; 5'A" x 6 3 4"; 5'/i6" x 
6 Vi"; 5>4" x 3 >4"; 5" x 7"; 5" x 6 3 4"; 5" x 6 3 4"; 
5" x 9 Vs". 

Unsigned and undated 

From La Fontaine: Fables choisies pour les enfants 
et illustrees par M. B. de Monvel. Paris: E. Plon, 
Nourrit et Cie., (1888) 

A fox known for being a trickster invited his 
neighbor the crane for dinner and served him 
thin broth on a plate. The crane could not 
gather even a bit of it, and the fox drank it all. 
Deciding to avenge himself, the crane soon in¬ 
vited the fox to dine with him and served his 
hungry guest from a vase with a long neck. 
Famished and ashamed, the fox returned to 
his den with his tail between his legs. 


47. La Fontaine: Fables Choisies pour 
les enfants 

Paris: E. Plon, Nourrit et Cie., (1888) 

Brown patterned cloth stamped in black and 
gold 

9'4" x 10 3 4" 


46. 
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In 1888 Boutet de Monvel created a series of 
drawings for a novel by Ferdinand Fabre 
called ' ‘Norine ,'' which was first published 
in two parts in the Journal Les Lettres et 
Les Arts, July-August 1888. The story is told 
in several long letters from the nephew of the 
Cure Fulcran (M. le Neveu) reminiscing to 
his childhood friend, the son of Arribas, cure 
of Rocaillet. M. le Neveu recalls how amazed 
they were when Norine, the young shepherd¬ 
ess who kept the Arribas' goats, agreed to 
marry Justin Lebasset, a man of the village 
who had been accused (falsely) of stealing 
chestnuts from Arribas. The couple moved 
away from the village and nothing was ever 
heard of them. Then one day, years later, a 
goldfinch, like the ones in Rocaillet, escapes 
into the courtyard of the Institute in Paris 
where M. le Neveu, now an old man, has a 
suite of rooms. The old man coaxes the bird 
into his library and proposes to keep it until 
his housekeeper, Prudence, tells him that the 
owner has come to claim her pet. The owner 
is Norine who also now lives in Paris in the 
same quarter. She tells M. le Neveu that the 
little bird is the only comfort of her husband 
who is dying and begs M. le Neveu to visit 
Justin to renew their acquaintance. Several 
days after the visit Justin dies, and Norine, 
with her little goldfinch, moves away. 


49. Norine 

1888 

Graphite, brush and ink, and wash on bristol 
board 

Six drawings framed together, (left to right 
from top): 9'A x 6 3 / 4 "; 9 l A" x 6 Vs"; 9 l A" x 6 3 / 4 "; 
9 V 4 " x 6 7 /s"; 4 7 /«" x 8 7 /«"; 5'/ 4 " x 9". 

Signed variously B. Monvel, MB de Monvel and 
B de Monvel 

In these drawings, Justin Lebasset sits on the 
steps of his house in the village of Rocaillet; 
Norine embraces her grandfather after he gives 
her permission to marry; M. le Neveu visits 
the dying Justin Lebasset; Justin Labasset's fu¬ 
neral; Prudence and the Cure Fulcran send M. 
le Neveu off on a visit to Rocaillet with Arri¬ 
bas' son; and M. le Neveu coaxes the gold¬ 
finch into his library, then shuts the window. 
All from Norine by Ferdinand Fabre. Les Lettres 
et Les Arts, July-August 1888. 

These drawings were found matted and 
framed together as exhibited in the studio of 
the Boutet de Monvel residence in Paris. 


50. A crowd gathers to watch the es¬ 
caped goldfinch in the courtyard of the 
Institute 

1888 

Graphite, brush and ink, and wash on bristol 
board 

1 2 3 /«" x 9'A" 

Signed (lower left): MB de Monvel 
From Norine 


48. The Shepherdess, Norine 

1888 

Graphite, brush and ink, and wash on bristol 
board 

l2Vx" x 9 Vs" 

Signed (lower left): B. de Monvel 

From "Norine," by Ferdinand Fabre. Les Lettres 

et Les Arts July-August 1888 

Eight of the ten drawings for Norine are in the 

exhibition (cat. nos. 48 through 50). 
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In 1889, the year after Norine was pub¬ 
lished, Boutet de Monvel completed a series of 
watercolors for another novel by Ferdinand 
Fabre, entitled Xaviere. These pictures were 
remarkable for their profound simplicity and 
beauty, and the artist, himself as late as 
1893, considered them his most important 
work of illustration. 

Xaviere is a sombre novel about a sixteen- 
year-old girl whose mother, Benoite, abuses 
her cruelly as she wants to succeed to the in¬ 
heritance her daughter has received from her 
deceased father, Xavier. Benoite then plans to 
marry the greedy village schoolmaster. Lan¬ 
dry, the seventeen-year-old son of the school¬ 
master, who is also abused by his parent, be¬ 
comes devoted to Xaviere, and the two young 
people make known their wish to marry. In¬ 
furiated by her daughter's refusal to enter a 
convent, Benoite Ouradou orders Xaviere to 
climb a large chestnut tree and forbids her to 
come down until she has shaken loose all the 
nuts. The schoolmaster, Landrinier, despite 
his son's efforts to prevent him, shakes Xav¬ 
iere out of the tree with a harvesting hook 
and she falls to the ground. The injured girl 
is taken to the house of the cure, a devoted 
friend to Landry and Xaviere, but a few days 
later she dies. 


51. The Meeting 

1889 or before 

Graphite and watercolor on bristol board 
\8Vs" x 13 Vs" 

Signed (lower right): MB de Monvel 
From Xaviere, by Ferdinand Fabre. (Paris: 
Boussod, Valadon et Cie., 1890) (First pub¬ 
lished in Les Lettres et Les Arts July 1889) 

The cure of Xaviere's village of Camplong 
gathers for dinner with his fellow priests from 
the neighboring villages of the provinces on 
the occasion of their monthly reunion. 


52. Unfinished drawing for "The 
Truth " 

1889 or before 
Graphite on bristol board 
17 Va x 13" 

Signed with monogram (lower right): BM 
From Xaviere 

Before the cure, his housekeeper and his 
nephew, Landry relates how he prevented Be¬ 
noite Ouradou from striking Xaviere. 


53. The Release 

1889 or before 

Graphite and watercolor on bristol board 
17 7 /«" x 12 } / 4 " 

Signed (lower right): BM de Monvel 
From Xaviere 

Landry attempts to free Xaviere from the shed 
where she has been locked. 


54. The Pariah 

1889 or before 

Graphite and watercolor on bristol board 
18 l A" x 1 2 7 A" 

Signed (lower left): MB. de Monvel 
From Xaviere 

Benoite is ostracized by her neighbors for her 
cruel treatment of Xaviere. 


55. The Farewell 
1889 or before 
18'/ 4 " x 13 V&" 

Signed (lower right): MB de Monvel 
From Xaviere 

"Xaviere, with a violent effort, raised her head t\ 
better to see her friend of the village, her friend oj 
Fonjouve, her friend of everywhere and always. 1 








- head ti 
friend oj 
/ways." 


56. Ferdinand Fabre. Xaviere. Paris: 
Boussod, Valadon et Cie., 

1890 

Cream portfolio boards printed in black 

13 Vs' x IOI/ 2 " 

Portfolio of unbound plate proofs with re- 
marque, each plate in a series of three different 
monochromes printed on satin, on Whatman 
paper, and on Japan paper, of which there 
were 40 sets, unpaginated and without text. 
Exemplairc #14 


56a. The Truth 

1890 

Original monochrome print on satin, from cat. 
no. 56 
12 '/>" x 9 V 2 

Signed in plate (lower left): MB. de Monvel. 


56b. The Truth 

1890 

Original monochrome print on Whatman 
paper, from cat. no. 56 
12 '/ 2 " x 9'/2 w 

Signed in plate (lower left): MB. de Monvel 


56c. The Truth 

1890 

Original monochrome print on Japan paper, 
from cat. no. 56 
l2Vi x 9 V 2 

Signed in plate (lower left): MB. de Monvel 


56d. Peasant Lad 
Half-title for Xaviere 
1890 or before 
Pen and ink and watercolor 

12Vs' x 9Vs" 

Signed (bottom center): MB. de Monvel 
Inscribed in black pen and ink to left of figure: 
Xaviere 

From no. 14 of a special edition portfolio of 
Xaviere , (not in the exhibition), consisting of 



57. 


unbound plates on Japan paper with an origi¬ 
nal watercolor signed by the artist. 

Cream portfolio boards 13" x 10 l A" 

Issued in forty copies numbered 11-50. 

Cat. no. 57 includes a preliminary sketch for 
this figure. 
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Throughout the 1880's and I890's Boutet de 
Monvel continued to make numerous studies 
of the children in his native Touraine, which 
he incorporated either into illustrations or 
into finished water colors. Cat. nos. 58 
through 63 are believed to be executed be¬ 
tween 1889 and 1897 for a series he planner 
to exhibit not as illustrations , but as individ¬ 
ual portraits. Cat. no. 57 is a sheet of studies 
for various finished works of this genre. 


57. Study in three views of a young bo) 
1887 or before 
graphite on paper 
9" x IP/*" 

Signed (lower right): B.M. 

In keeping with his practice of using portrait 
sketches of children as models for his illustra¬ 
tions, Boutet de Monvel employed the view 0 
the right as the model for the watercolor in¬ 
cluded in no. 14 of the special edition of Xav- 
iere (cat. no. 56d). The view on the left is a 
study for Young Lad (cat. no. 58) and also for 
the center figure on p. 7 of La Civilite (fig. no. 
1.) Obviously the artist kept his sketches for 
use and reuse at different times, thus making 
the exact dating of the sketches a matter of 
conjecture. 


58. Young Lad 

1890 or before 

Graphite and watercolor on paper 
9 5 /«" x 5 V 2 

Signed (lower left): M. Boutet de Monvel 
One of the original half-title watercolors for 
the 40 special editions on Japan paper of Xav 
iere, this was apparently cut out of one of the 
artist's personal copies and framed for the ex¬ 
hibition. The left hand fig. in cat. no. 57 is a 
study for this drawing. 
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C’est la proprete qui fait rcconnaitre a premiere vue un 
enfant bien clevc. Nous devons done tout d'abord parler dc 
la proprete. 

C)iielquefois, en nous promenant dans la campagne, nous 
rencontrons de pauvres petits, gardeurs de \ aches ou gardeurs 
doies, en sabots, ou meme pieds nus. Ils out les cheveux 
ebouriffes, les mains noires, le nez affreusement sale. I.es tins 
ne sont debarbouilles que le dimanche, les autres ne lc sont 
jamais, l'laignons-les. Leurs parents, les uns negligents, les 
autres empethes par leur travail, ne savent pas ou ne pem ent 
pas s occupcr d eux. 



57. (fig. 1) 


59. Two Lads 

1889 

Pen and ink and pencil 

9 V»" x 9y«" 

Unsigned and undated 

Catalogue nos. 59-61 illustrate three stages of 
the artist's process from initial sketch to fin¬ 
ished watercolor. This is the preliminary draw¬ 
ing. 


60. Two Lads 

1889-1897 

Pen and pencil on tissue paper mounted on 
cardboard 
8 *4" x 7Va' 

Unsigned 

Here the artist has traced the preliminary 
drawing onto tracing paper for subsequent 
transfer to the final stage. 


61. Two Lads 

1889-1897 

Graphite and watercolor on paper 
12 7 /«" x 9 Vs" 

Signed (lower right): MB. de Monvel 

The final version of catalogue nos. 59 and 60. 
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62. Three Little Companions 

1889-1897 

Graphite and watcrcolor on paper 
9Va" x 12V 4 " 

Signed (lower left): M. Boutet de Monvel 


63. Two Children In Overcoats 

1889-1897 

Graphite and watercolor on illustration board 

1l 7 /«" x 9 Vs" 

Signed: (lower right): M. Boutet de Monvel 



After completing the illustrations for Xaviere, 
published in 1889, Boutet de Monvel cur¬ 
tailed his work in illustration to satisfy the 
demand for his portraits. Notable exceptions 
were his contributions to Saint Nicolas, 
through 1890, the Century magazine, from 
1898 through 1912, and most importantly, 
his masterpiece, Jeanne d'Arc, published in 
1896. 

During this time he did accept commissions 
for decorative work on posters, menus, de¬ 
signs for perfume boxes and subjects of pure 
fantasy such as the Games of Love. (cat. 
nos. 64-66) 



64. The Games of Love: Hunting 
After 1889? 

Graphite, gouache, and watercolor on paper 
7Vs" x 2VA" 

Signed (lower right): MB. de Monvel 


63. The Games of Love: Dancing 
After 1889? 

Graphite and watercolor on illustration board 
11 W' x 15 Vi 

Signed (lower right): M. Boutet de Monvel 


66. The Games of Love: Music 

After 1889? 

Graphite, gouache, and watercolor on paper 
9V 2 " x \2Vs" 

Signed (lower right): MB. de Monvel 
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By 1894 Boutet de Monvel had begun work 
on a pictorial life of Joan of Arc, the patron 
saint of France. Her story is an extraordinary 
one. Born in Domremy in Lorraine, in 1412, 
this country lass began to hear voices when 
she was about thirteen which revealed her 
mission to save France from English domina¬ 
tion. Five years later the young peasant girl ' 
journeyed by night in secret to Chinon where 
the future king, Charles VII, had taken ref¬ 
uge. After ordering that Joan be examined by 
theologians, Charles consented to follow her 
advice and reassemble his army. Under 
Joan's command the French army raised the 
siege at Orleans where the English had been 
encamped for eight months. A few weeks 


later, after the victory at Patay, the road to 
Reims was opened, and Charles was crowned 
king in the cathedral. Then, influenced by 
jealous advisers, the king began to doubt 
Joan. At last, however, she was given per¬ 
mission to relieve Compiegne, at that time 
under siege by the Burgundians. During the 
battle, Joan was captured and sold to the 
English. After months of imprisonment and 
interrogation, she was tried and condemned 
to death as a heretic. She was excommuni¬ 
cated and burned at the stake on 30 May 
1431. 

The text for Jeanne d'Arc, the legendary 
story as retold in Boutet de Monvel's own 
straightforward words, is not a spectacular 


literary achievement. Quite the opposite are 
the illustrations, generally conceded not only 
to be his masterpiece, but also one of the 
great masterpieces of the illustrator's art for 
all time. 

The watercolors for Jeanne d'Arc and 
their metamorphoses into book and decorative 
panels would dominate the artist's creative 
energies to the end of his life. 

The following selection has been made for 
the exhibition of these watercolors, prelimi¬ 
nary studies and sketches, various states of 
proof and the completed copies of the book in 
editions for the connoisseur and for the trade. 
Consideration of these works reveals a great 
deal concerning the artist's approach to his 


work and about his process. Equally signifi¬ 
cant is the story they tell of illustrated book 
production and color printing in the last dec¬ 
ade of the nineteenth century. As already 
noted, the art of color relief printing in 
France at this period had achieved an excep¬ 
tionally high level of expertise. Nos. 67 
through Ilia show how the skills of artist, 
printer, and process colorist combined to 
translate the original art into printed book. 
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67. Saint Michel or The Vision * 

1894-1896 

Pen and ink and watercolor on paper 
11V4" x 14 V 2 " 

Signed (lower right): BM 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 
For all the printer's art and skill, no mechani¬ 
cal process can reproduce the luminous clarity 
of the colors as they exist in Boutet de Mon- 
vel's original watercolors. In their richness of 
detail and opulent hues, reminiscent of medie¬ 
val illuminated manuscripts, they invite com¬ 
parison with two other versions of the same 
scene, cat. no. 68, a printed plate partially col¬ 
ored in the artist's hand, and no. 69, a superb 
example of late 19th century color lithography 
from the special edition of the portfolio. 


68. Saint Michel or The Vision 

1894-1896 

Hand-colored with watercolor 
Key plate on paper 
1214" x 18 V 2 

Signed on plate (lower right): MB. de Monvel 
From Jeanne d'Arc , by M. Boutet de Monvel, 
Paris, E. Plon, Nourrit et Cie. [1896]. 


69. Saint Michel or The Vision 

1896 

Color lithograph 
13 Va" x 16y 4 " 

Signed in the plate, (lower right corner): MB. 
de Monvel 

This is a plate from the deluxe portfolio edition 
of Jeanne d'Arc. (cat. no. Ill) 


70. Le Sire de Baudricourt 0 

1894-1896 

Pen and ink and watercolor on paper 
9V4" x 12 l A" 

Signed (lower left): BM 

(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


71. Joan and Her Followers Journey by 
Night to Chinon * 

1894-1896 

Pen and ink and watercolor on paper 
12" x 17V«" 

Signed (lower center): MB de Monvel 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


72. Preliminary study for the figure of 
Joan (Joan Recognizes the King in the 
Midst of his Courtiers) 

1894-1895 
Graphite on paper 
19 V 2 x 12 V4" 

Unsigned and undated 

This drawing and cat. nos. 73 through 77 pro¬ 
vide an important insight into Boutet de Mon- 
vel's method of working and also into the gen¬ 
esis of a particular composition. Boutet de 
Monvel worked from the live model. He also 
tried many thoughts on paper before deciding 
the Final form of the work. It is the figure in 
cat. no. 73 and not this one that was finally 
incorporated into the finished composition of 
this subject for the publication Jeanne d'Arc 
(cat. no. 110). 
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73. Preliminary study of the figure of 
Joan (Joan Recognizes the King in the 
Midst of his Courtiers) 

1894-1895 
Graphite on paper 
14 V 2 x 11" 

Unsigned and undated 
Here the model poses for the final published 
version of the figure of Joan. (cat. nos. 76 and 
77). Note the small sketch of the profile to the 
right of the model's head. 





74. Preliminary study for a court lady 
(Joan Recognizes the King in the Midst 
of his Courtiers) 

1894-1895 
Graphite on paper 
1 2 7 /s" x 9VV' 

Unsigned and undated 

This is an early sketch for the figure of the 

court lady on the left of the composition for 

the illustration in the book. (cat. nos. 76 and 

77). 


75. Preliminary drawing for the final 
version of the book illustration: Joan 
Recognizes the King in the Midst of his 
Courtiers 

1894-1895 

Pen and ink and graphite on paper 
ll 3 // x 17*4" 

Unsigned and undated 

In this preliminary drawing Boutet dc Monvcl 
has used still a third pose for the figure of 
Joan. Note particularly the three different posi¬ 
tions of her left arm, with cap in hand, and 
how this relates to the final version (cat. no. 
76). 

We also learn from this drawing that the ar¬ 
tist had thoughts of placing the figure of a 
court jester just behind the kneeling figure of 
Joan, although he obviously abandoned the 
idea in his final drawing. 



76. Joan Recognizes the King in the 
Midst of his Courtiers 0 
1894-1896 

Pen and ink and watercolor on paper 
12*4" x 17" 

Signed (lower right): B. de Monvel 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 
This is the final version of the composition as 
it appeared in all editions of the published 
work. 


75. 


77. Joan Recognizes the King in the 
Midst of his Courtiers 

1896 

Color lithograph 

Signed in the plate (lower margin of image to 
left of text): B de Monvel 

This is the most splendid printed version of the 
original watercolor (cat. no. 76); a plate from 
the deluxe portfolio edition of Jeanne d’Arc 
with unbound plates (cat. no. 111). 
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4/ter //zc brilliant reception of Jeanne d'Arc, 
Boutet de Monvel was commissioned to paint 
six large murals illustrating scenes from the 
life of Joan of Arc for the Chutch at Dom- 
remy. Only one was completed before the ar¬ 
tist realized that his health would not permit 
completion of the commission. He then ac¬ 
cepted an order from Senator William A. 
Clark of Montana for six smaller panels de¬ 
picting scenes from the life of Joan of Arc for 
Clark's New York City residence. These six 


panels , now on permanent view at the Cor¬ 
coran Gallery of Art , include The Vision, 
Joan Recognizes the Dauphin, The Army 
Leaves Blois, The Battle of Patay, The 
Coronation of the Dauphin and The Trial 
(not in exhibition). 

The two following catalogue entries, 
nos. 78 and 79, are preliminary studies 
for the Clark version of Joan Recognizes 
the Dauphin. They bear comparison with 
cat. nos. 75 through 77 of the same sub¬ 
ject for the book. 





78. Study for the Clark Painting of Joan 
Recognizing the King in the Midst of his 
Courtiers 

After 1903 

Graphite, pen and ink and watercolor, squared 
for transfer 
19 3 / 4 " x 2 5 V 2 
Unsigned and undated 

Boutet de Monvel considerably expanded his 
composition for the book illustration in the 
Clark painting. This study shows his concept 
for the left side of the new composition. 


79. Preliminary Drawing for the Clark 
Painting of Joan Recognizing the King 
in the Midst of his Courtiers 

After 1904 

Graphite and pen and ink on paper 
14" x 21 Vs 

Unsigned and undated 

This preliminary drawing is almost identical in 
its compositional detail to the finished painting 
of the subject commissioned by Senator Clark. 
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80. Joan is Examined by the Doctors * 

1894-1896 

Pen and ink and watercolor on paper 
12 Vs" x MVi 

Signed (lower left): MB de Monvel 
(Original watercolor for Jeanne d’Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


81. The Army Leaves Blois to the Chant 
of Hymns (incomplete final drawing) 

1894-1896 

Graphite and pen and ink on bristol board 
12 V 2 x 19" 

Unsigned and undated 
This drawing represents the second stage in 
the creation of a key plate. First, the artist 
drew a preliminary sketch (cat. no. 89) which 
he rubbed on the back with graphite in prepa¬ 
ration for transfer to bristol or illustration 
board. 

From this sketch transfer the artist then 
made a Finished drawing which he then went 
over in ink. This drawing was given to the 
etcher who transferred the image photographi¬ 
cally to a key plate (see cat. no. 91). The final 
drawing here was never completed, but an¬ 
other, nearly identical, was used in the book. 


82. The Army Leaves Blois to the Chant 
of Hymns 

1894-1896 

Pen and ink and watercolor on paper 
1 2 l A" x 17" 

Signed (lower left): MB de Monvel 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


83. Entry into Orleans * 

1894-1896 

Pen and ink and watercolor on paper 
12'/?" x 17 V 2 " 

Signed (upper left): BM 

(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 
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84. The Prison of St. Loup * 

1894-1896 

Pen and ink and watercolor on paper 
Two parts: (left) 12'/ 4 " x 17'/2"; (right) 

12" x 17" (left) signed (lower right): BM; 
(right) signed (lower left): BM 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


85. After the Battle at Orleans * 

1894-1896 

Pen and ink and watercolor on paper 

12 Vz x 17V 4 " 

Signed (lower right): MB de Monvel 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


86. Joan Presents Herself to the Council 0 

1894-1896 

Pen and ink and watercolor on paper 
12 3 /«" x 17" 

Signed (lower right): BM 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


87. The Prison of the Augustines o 

1894-1896 

Pen and ink and watercolor on paper 
9'/ 4 "x 1214" 

Signed (lower right): BM 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


88. Joan Before the Dauphin 

1896 

Color lithograph 
13'/ 4 " x 16 } / 4 " 

Signed in the plate (lower left): BM de Monvel 
This is a plate from the deluxe portfolio edition 
of Jeanne d'Arc. (cat. no. Ill) 
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89. Preliminary sketch for The Battle of 
Patay 

1894-1895 

Graphite and pen and ink on paper 
Two parts: (left) 11 W' x \7Vs"; (right) 11" x 
16 Va," 

Unsigned and undated 
From Jeanne d'Arc 

Note the artist's sketches of hands in the far 
left margin; of a spoon in the far right margin. 

This sketch, the first stage in creation of a key 
plate, has been rubbed on the reverse with 
graphite in preparation for transfer to bristol or 
illustration board. This is the one stage by 
which the artist achieved a key plate which is 
missing from the following suite, but this stage 
may be seen in cat. no. 81, the final drawing 
for The Army Leaves Blois to the Chant of Hymns. 

There, the preliminary sketch has been trans¬ 
ferred to bristol board for the etcher to transfer 
photographically to the key plate (cat. no. 91). 

89. 
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90. The Battle of Patay 0 

1894-1895 

Pen and ink and watercolor on paper 

Two parts: (left) \2 x U f x MVi) (right) MV 2 " x 

17 V 2 

Signed (lower left, both): B.M. 

(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


91. The Battle of Patay 

1895-1896 

Key plate 

Two parts: (left) 11 V 2 " x 16 V 2 ") (right) 12'/2" x 
18 Va" 

Signed on plate (lower left): B.M. 

From Jeanne d'Arc 

The key plate can be of metal (in this case it 
was zinc) or stone. From the key plate, areas 
for each color used in the drawing are traced 


separately onto individual "color plates." It is 
not precisely known which—metal or stone— 
was used for Jeanne d'Arc , but based on what 
is known about color printing in France at the 
time, the plates were probably metal. 


92. The Battle of Patay 

1895-1896 

Hand-colored (with watercolor) key plate 
Two parts: (left) 12 W' x 18W'; (right) 12 V* x 
18 3 / 4 " 

Signed on plate (lower left): B.M. 

From Jeanne d'Arc 

To prepare an illustration like "The Battle of 
Patay" for color printing, a black outline 
plate—key plate—was made of the composi- 
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tion. Hand-colored key plates were submitted 
to the photo-etcher as guides for mixing pro¬ 
cess colors for the metal (zinc) color plates. 
Boutet de Monvel usually prepared his own 
plates (See cat. no. 24). 


93. The Battle of Patay 

1895-1896 

Trial proof on clay-coated paper 

Two parts: (left) 9" x 12 7 /s"; (right) 9" x \2 7 /» 

Signed on plate (lower left): B.M. 

From Jeanne d'Arc 

Before an edition was printed, trial proofs of 
the color plates were required. Magnification 
of the color surface shows that at least three 
colors—red, blue, yellow—and black were 


used for Jeanne d'Arc. For each drawing, then, 
a minimum of seven progressive proofs of each 
plate were printed in a predetermined se¬ 
quence and in combination with the others. 
This shows the black-line plate over-printed in 
combination with the other color plates. 

The holes at either side of the plate were 
made by knobs that secured paper to metal 
plate while colors were being laid on or "reg¬ 
istered." 


94. The Battle of Patay 

1896 

Color lithograph 

Two parts: (left): 13 3 /s"x 17 3 /i6"; (right): 13 3 /s" 
x 17V.6" 

Signed in the plate (bottom center of right 
hand plate): BM 

This is a plate from the deluxe unbound port¬ 
folio edition of Jeanne d'Arc (cat. no. Ill) 
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95. Joan and the Wounded after the 
Battle of Patay 0 

1894-1896 

Pen and ink and watercolor on paper 
12 V2" x 19 " 

Signed (lower left): BM de Monvel 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


96. The Coronation of the Dauphin * 

1894-1896 

Pen and ink and watercolor on paper 
Two parts: (left) I 2 V 4 " x 17 5 /s"; 

(right) 12'/4" x I 6 V 4 " 

Signed (lower right): MB de Monvel 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


97. Joan and the Children * 

1894-1896 

Pen and ink and watercolor on paper 

12 l A" x 16 3 / V ' 

signed (lower left): MB de Monvel 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 
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98. Jeanne at St. Denis 0 

1894-1896 

Pen and ink and watercolor on paper 
9V2" x 12 V2 

Signed (lower right): BM 
Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


L 


99. Joan at St. Jacques de Compiegne 0 

1894-1896 

Pen and ink and watercolor on paper 
12 X A" x 17 Vs " 

Signed (lower right): BM de Monvel _ / 

(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 105. 
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103. Studies of priests 
(Joan Praying at the Door of the Cathe¬ 
dral and Joan's Trial and the Sentence) 
1894-1895 
Graphite on paper 
9'/ 2 " x 9" 

Unsigned and undated 
From Jeanne d’Arc 

The standing figure on the left is a study for 
Joan Praying at the Door of the Cathedral ; the 
seated Figure on the right is that of the priest 
in Joan's Trial and Sentence , the back row, third 
from left. Note the very faint sketch to the 
right, of the head of the fifth Figure from the 
left in that row. 


104. Joan Praying at the Door of the 
Cathedral 

1894-1896 

Hand-colored (with watercolor) key plate 
12 Va" x 18 Va" 

Signed on plate (lower right): B.M. 

From Jeanne d'Arc 


103. Studies of priests 
(Joan's Trial and Sentence) 

1894-6 

Graphite on paper 
9 Vs" x 9" 

Unsigned and undated 
From Jeanne d'Arc 

Again, in cat. nos. 105 through 108 it is possi¬ 
ble to follow the artist's process from prelimi¬ 
nary sketches through final published work. 

The priest on the left is the Figure immedi¬ 
ately to the right of the steps; that on the im¬ 
mediate right to the left of the steps. 


106. Preliminary drawing for Joan's 
Trial and Sentence 

1895-1896 

Graphite and pen and ink on paper 
Left of two parts: lOVs" x \4'A" 

Unsigned and undated 
From Jeanne d'Arc 


102. Joan Attacked by the English Lord 
Stafford * 

1894-1896 

Pen and ink and watercolor on paper 
12 Vi x 19" 

Signed (lower left): MB de Monvel 
Original watercolor for Jeanne d'Arc 
Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


100. Joan Taken Prisoner at Compiegne * 

1894-1896 

Pen and ink and watercolor on paper 

Two parts: (left) 12 W' x 17‘/2"; (right) MW' x 

1 9 7 /s" 

(left) Signed (lower left): B de Monvel 
(right) Unsigned and undated 
(Original watercolor for Jeanne d'Arc) 

Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


101. Joan in Prison 0 

1894-1896 

Pen and ink and watercolor on paper 
12 W' x 19" 

Signed (lower left): MB de Monvel 
Original watercolor for Jeanne d'Arc 
Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


106. 
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107. Joan's Trial and Sentence 0 

1894-1896 

Pen and ink and watercolor on paper 
Two parts: (left) 12 Vs x 17‘A"; 

(right) \2Vh" x 17'/2" 

Signed (lower right, both): BM 
Original watercolor for Jeanne d'Arc 
Lent by the Memorial Art Gallery of the Uni¬ 
versity of Rochester, Rochester, New York 


108. Joan's Trial and Sentence 

1896 

Color lithograph 

In two parts: (left) 13'/2 W x 16 3 / 4 "; (right) WA" 
x 16 3 / 4 " 

Signed (lower center to right of text): BM 
Two plates from the deluxe portfolio edition of 
Joan of Arc (cat. no. Ill) 


109. The Execution * 

1894-1896 

Pen and ink and watercolor on paper 
Two parts: (left) 9Vi x 12'A"; (right) 9 , /2 w x 
12 Vi 

Signed (lower left): BM 
(Original watercolor for Jeanne d'Arc ) Lent by 
the Memorial Art Gallery of the University of 
Rochester, Rochester, New York. 


110. Maurice Boutet de Monvel 
Jeanne d'Arc. 

Paris: Plon-Nourrit et Cie., (1896) 

Beige publisher's cloth stamped in green and 
gold 

9 3 / 4 " x 12 3 / 4 " 
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111. Maurice Boutet de Monvel. 
Jeanne d'Arc 

Paris: E. Plon, Nourrit et Cie., (1896) 

Portfolio of unbound plates in marbled boards, 
stamped in gilt, lined with gold and purple- 
patterned silk, containing colored lithographs 
paginated according to the bound edition. 
Deluxe edition no. 77 on Japan paper 


11 la. Title Page for Jeanne d'Arc 

1896 

Color lithograph 
13’/ 4 " x 16 3 / 4 
Signed 

The title page for the deluxe portfolio edition 
of Jeanne d'Arc 


After Jeanne d'Arc was published in Amer¬ 
ica, in 1896, Boutet de Monvel was intro¬ 
duced to Robert Underwood Johnson, an edi¬ 
tor at Century Magazine, the American 
illustrated monthly. For his new host of Yan¬ 
kee admirers, the artist was persuaded to il¬ 
lustrate several articles about France that ap¬ 
peared in Century. 


112. A Business Man's Wife Going over 
the Accounts 

1898 or before 

Graphite and brush and ink on paper 
10 " x 13 V 2 " 

Signed (lower left): BM 
From "French Wives and Mothers," by Anna 
L. Bicknell. Century 55 (January 1898): 339-54 
A label of The Century Co. on the back identi¬ 
fies the drawing. 


113. Dressing for the First Communion 

1898 or before 

Graphite, ink applied with pen and brush, and 
wash heightened with white on bristol board 

16 7 /«" x 1l 7 /«" 

Signed (lower left): MB de Monvel 
From "French Wives and Mothers," by Anna 
L. Bicknell. Century 55 (January 1898): 339-54 
A label of The Century Co. on the back identi¬ 
fies the drawing. 


114. Schoolboys Boarding a Train 

1899? 

Graphite, brush and ink, and wash on bristol 
board 

17" x 12 3 / 4 " 

Signed (lower right): M. Boutet de Monvel 
This was drawn possibly for St. Nicholas (U.S.) 
and not used (?) 

Editor's instructions to the printer are written 
in pencil on the front of the top margin (ob¬ 
scured by mat). 
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115. King Herod seated on a raised 
throne between his two ministers. 

1901 or before 
Pen and ink on paper 
9'/ 4 " x 1 2'A" 

Signed (lower center): MB de Monvel 
From "Christmas in France," by Th. Bentzon. 
Century 63 (December 1901): 170-77 


116. Tailpiece: "Pax Hominibus" 

1901 or before 

Pen and ink and wash on illustration board 
15Vf x 7 Vs" 

Unsigned and undated 

From "Christmas in France," by Th. Bentzon. 
Century 63 (December 1901): 170-77 
A label of The Century Co. identifies this as 
the "endpiece" from "Christmas in France" by 
Boutet de Monvel 


In addition to being Boutet de Monvel's 
American editor, Robert Underwood Johnson 
also helped arrange the first major exhibition 
of the artist's works in America. Boutet de 
Monvel toured several American cities, in¬ 
cluding Chicago, with the exhibition in 1899, 
and received a number of portrait commis¬ 
sions. 


117. Portrait of Graham Aldis of 
Chicago 

Probably 1899 

Graphite, watercolor, and gouache on illustra¬ 
tion board 

15 y 4 " X 7 Vs" 

Signed (lower right): MB de Monvel 
Lent by Galerie Alain Blondel 
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By 1904, Boutet de Monvel's two sons, 

Roger, a writer, and Bernard, an artist like 
his father, were also doing work for Cen¬ 
tury. In a 1911 letter to his editor, Robert U. 
Johnson, Boutet de Monvel dryly observed 
that his home had become a virtual factory of 
writers and artists working for the American 
journal. 


118. Young girl and boy in costumes of 
1855 

1904 or before 

Graphite and watercolor on bristol board 

11 '/>" x 8Va" 

Signed (lower right): MB. de Monvel 
From “Children's Costumes in the Nineteenth 
Century/' by Roger Boutet de Monvel. Century 
60 (December 1904): 278-89 


119. Three Young Girls in Period Dress 
of 1844 , 1845 and 1846 
1904 or before 
7 7 /«" x 10" 

Pen and ink and wash on illustration board 
Signed (lower right): BM. 

From “Children's Costumes in the Nineteenth 
Century/' by Roger Boutet de Monvel. Century 
69 (December 1904): 278-89 
Notes appear to be directions to printer. 
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120. Poor Man before judges 

after 1896 

Pen and ink on bristol board 
12 Vs" x 18 Vi 

Signed (lower left): MB de Monvel 
It is not known for what purpose this drawing 
was executed. That it was intended for publi¬ 
cation in a periodical seems evident as “sur 
5 colonnes" is written across the upper left 
corner. 
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Boutet de Monvel's last important work of il¬ 
lustration was a life of St. Francis of Assisi 
by Maurice F. Egan, which first appeared in 
serial form in Century, 1912, and was is¬ 
sued in book form in 1921. The artist spent 
several months in Italy with Egan in 1911, 
studying the locale and gathering information 
about the saint. Although the drawings are 
executed with great simplicity and beauty, 
they lack both the dramatic impact of the 
Joan of Arc series and the emotional dimen¬ 
sion of the illustrations for Xaviere. 

At his death in March 1913, critics paid 
tribute to the genius of this most original 
artist of his day, and it was for these two 
works —Jeanne d'Arc and Xaviere —as well 
as his work for Saint Nicolas, that he has 
been hailed as the progenitor of modern book 
illustration. 

''Francis was born in the town of Assisi 
... Fie was affable and liberal to excess. He 
loved games and songs. He strolled night and 
day through the town of Assisi in the com¬ 
pany of his friends, spending freely so that 
everything he had or acquired he spent on 
banquets and similar revels ..." 

So begins the story of St. Francis who be¬ 
came one of the most ascetic and kindly reli¬ 
gious figures in the Christian world. 


121. St. Francis 

1912 or before 

Graphite and watercolor on illustration board 
21'/ 4 " x 13 V 2 

Signed (lower left): M. Boutet de Monvel 
Frontispiece for "Everybody's St. Francis," by 
Maurice F. Egan. Century 84 (May-August 
1912): 3-14; 183-94; 369-80; 588-605 


122. St. Francis as a Child Walking 
with His Parents in the Countryside 
Around Assisi—View of Assisi 
1912 or before 

Pen and ink and wash on illustration board 

16 V 2 x 12 Vs" 

Signed (lower left): M. Boutet de Monvel 
From "Everybody's St. Francis," by Maurice F. 
Egan. Century 84 (May-August): 3-14; 183-94; 
369-80; 588-605. Inscribed lower right (below 
frame), in pencil, presumably in the artist's 
hand: Francois enfant se promenant avec ses par¬ 
ents dans la campagne de Assise—vue d Assise. 
Inscribed lower left in green crayon underlined 
in red: a reduire par la largeur 
Stamped on back: Received by Walker Engrav¬ 
ing Co. 12 Jul 1912 
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123. St. Francis at the Head of His 
Pleasure Company 
1912 or before 
13 Vs" x 8 V 4 " 

Pen and ink and watercolor on paper 
Signed (lower right): M. Boutet de Monvel 
Described on back above center in an uniden¬ 
tified hand: “St. Francis at the Head of His 
Pleasure Company " 

"(St. Francis') companions chose him, one 
evening, to be a master of their pleasures, 
charged with spending according to his mood 
and fancy. So he arranged a rich supper, as 
he had done so many times. When they had 
eaten their fill, they left the lodging in this or¬ 
der: The companions went in front through 
the city, singing a thousand songs, while Fran¬ 
cis, staff in hand as a sign of command, came 
a little behind . . ." 


124. St. Clara receives her sister Agnes 
into the convent despite her parents' an¬ 
gry protests. 
c. 1912 

Pen and ink and wash on illustration board 
12 Vi x 14V 4 " 

Signed (lower left): M. Boutet de Monvel 
"Everybody's St. Francis," by Maurice F. Egan. 
Century 84 (May-August 1912): 3-14; 183-94; 
369-80; 588-605 

Clara, the daughter of a well-to-do family of 
Assisi, fell so completely under the influence of 
St. Francis that she determined to devote her 
life to the Christian church. ". . . some days 
later her younger sister Agnes came to join 
her, and this new desertion increased the 
wrath of her kinfolk. They all came on to 
wrest her away from the convent; . . ." 


125. Boutet de Monvel, Roger. Saint 
Frangois d'Assise. Paris: Plon-Nourrit et 
Cie., 1921 

Beige paper covers printed in black and yellow 
11 >/ 4 " x 9" 

This is a republication in book form of the 
Century article by Maurice Egan arranged by 
the artist's son, Roger. 


♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

The two portraits which follow attest to Bou¬ 
tet de Monvel's consummate mastery of the 
genre throughout the last decade of his life. 


126. Lady in White 

1903 

Oil on canvas 
47" x 3 3 Vs 

Signed (lower right): M.B. de Monvel- 
Lent by Galerie Alain Blondel 
It is tantalizing to reflect upon the identifica¬ 
tion of this sitter and the circumstances sur¬ 
rounding the execution of the portraits. What 
others by the artist in this superb style and of 
these imposing dimensions exist undiscovered? 


127. Portrait of a Lady 

1913 

Graphite on paper 
12 V 4 " x 9 7 /«" 

Signed with artist's stamp in lower right cor¬ 
ner: BM. 

From a private collection 


128. The Century For October. Charm¬ 
ing Pictures of Child Life in France by 
Boutet de Monvel . . . New York: G.H. 
Buek for The Century Co., 1896. 

Colored lithograph 17" x 12‘/ 4 " 

Unsigned 

Lent by Schiller-Wapner Gallery, New York 
City 

The magazine poster which first introduced 
Boutet de Monvel to American audiences. The 
Century Co. subsequently published several of 
his children's books in the United States. 
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BOOKS ILLUSTRATED BY BOUTET DE MONVEL 

Listed here are the first French editions of works illustrated by the artist, arranged 
chronologically according to date of publication. For a more complete bibliography of 
editions in English and German, see Friedrich Heller below. 

Desbeaux, Emile. Les Pourquoi de Mademoiselle Suzanne. Paris: P. Ducrocq, 1881. 
Dupuis, Eudoxie: La France en zig-zag. Livre de lecture courante a l'usage de toutes les 
ecoles. Paris: Ch. Delagrave, 1881. 

Lemercier de Neuville, Louis. Les Pupazzi de I'Enfance. Illustrations de B. de Monvel et 
Ed. Morin. Paris: Ch. Delagrave, 1881. 

Ratisbonne, Louis-Gustave: La Come die Enfantine. Paris: Ch. Delagrave, 1881. 

Giron, Aime. Ces Pauvres Petits! Paris: Hachette et Cie, 1882. 

Anceaux, J. Vie et Aventures de Trompette. Ouvrage illustre de 25 dessins de B. de 
Monvel. Paris: Ch. Delagrave, O.J. (1883). 

Vieilles Chansons et Rondes Pour les Petits Enfants. Avec accompagnements de Ch. M. 

Widor. Paris: E. Plon, Nourrit et Cie., (1883). 

Dupuis, Eudoxie. Les Petits Coloristes. Paris: Ch. Delagrave, 1883. 

Chansons de France Pour les Petits Franqais avec accompagnements de J.B. Weckerlin. 

Paris: E. Plon, Nourrit et Cie., 1884. 

Maupassant, Guy de. Claire de Lune. Paris: Ed. Monnier, 1884. 

Rondes de Saint Nicolas. Paroles de Leon Valade, musique de Leopold Dauphin. Paris: 
Ch. Delagrave, (1884). 

Biart, Lucien: Quand J'Etais Petit. Histoire d'un enfant. Racontee par un homme. Paris: 
E. Plon, Nourrit et Cie., (1886). 

La Civilite Puerile et Flonnete. Expliquee par l'Oncle Eugene. Paris: E. Plon, Nourrit et 
Cie., (1887). 

France, Anatole: Nos Enfants. Scenes de la Ville et des Champs. Paris: Hachette et Cie., 
1887. 


Gassies des Brulies, George: La Farce de Maitre Pathelin. Comedie du Moyen Age, ar- 
rangee en vers modernes. Avec seize compositions en taille-douce hors texte par 
Boutet de Monvel. Paris: Ch. Delagrave, O.J., (1887). 

La Fontaine: Fables Choisies Pour les Enfants. Paris: E. Plon, Nourrit et Cie., (1888). 

Fabre, Ferdinand: Xaviere. Illustre par M. Boutet de Monvel. Paris, Bussod, Valadon et 
Cie., 1890. 

Vitta, Emile: A Travers un Vitrail. Paris: Leon Vanier, 1892. 

Boutet de Monvel, M: Jeanne d'Arc. Paris: E. Plon, Nourrit et Cie., (1896). 

Norbert, Camille: Le Complot—Mon neveu Frederic—La Veillee de Noel. Illustrations de B. 
de Monvel. Paris: Ch. Delagrave, O.J., (1899) 

France, Anatole: Nos Enfants. Scenes de la Ville et de Champs. Illustrations de M. B. 
de Monvel, Paris: Hachette et Cie., 1900. 

France, Anatole: Filles et Garcons. Scenes de la Ville et des Champs. Illustrations de 
M. B. de Monvel. Paris: Hachette et Cie., O.J., (1900). 

Egan, Maurice Francis: Everybody's St. Francis. With Pictures by M. Boutet de Monvel. 
New York, Century Comp., 1912. 

Boutet de Monvel, R(oger). Saint Frangois d'Assise. Ouvrage orne de vingt et une gra¬ 
vures hors texte de Maurice Boutet de Monvel. Paris: Plon-nourrit et Cie., 1921. 


A SELECTION OF ARTICLES ILLUSTRATED BY BOUTET DE MONVEL, 
ARRANGED CHRONOLOGICALLY 

Dupuis, Eudoxie. "La France en Zig-Zag." Saint Nicolas 1 (January-November 1880): 
12-14; 42-45; 58-60; 92-94; 107-10; 123-25; 139-41; 155-57; 187-89; 204-05; 
219-21; 251-53; 267-69; 278-80; 290-92; 332-33; 346-49; 363-65; 395; 411-13; 
426-28; 459-61; 491-93; 540-41; 555-57; 571-73; 587-89; 614-16; 636-37; 65 1 - 
53; 667-70; 682-84; 699-701; 715-17; 747-49; 813-26. 

Neuville, L. Lemercier de. "Les Escarpins Merveilleux. Saint Nicolas 1 (January-Febru- 
ary 1880): [49]-51; 68-70; 82-83. [later published in Les Pupazzi de I'Enfance, 
Paris, Ch. Delagrave, 1881] 

Neuville, L. Lemercier de. "Les Remords de Pierrot." Saint Nicolas 1 (March 1880): 

[ 147]-49; 170-71; [ 177]-79. (later published in Les Pupazzi de I'Enfance, Paris, Ch. 
Delagrave, 1881] 

Neuville, L. Lemercier de. "L'Armoire Magique." Saint Nicolas 1 (November 1880): 

737-39; 797-801. [later published in Les Pupazzi de I'Enfance, Paris, Ch. Delagrave, 
1881) 

Anceaux, J. "Vie et Aventures de Trompette." Saint Nicolas 4(July-November 1883): 

[593]-96; [609]-12; 630-33; 649-52; 657-60; [673J-81; 696-99; 706-09; 730-33; 
742-45; 759-62; [769]-79; 795-97; 810-13. 

Albray, Jacques d\ "Les Pirates." Saint Nicolas 5(January-February 1884): [96]-100; 
120-22; 134-37; 148-51. 

Pailleron, Edouard. "Les Poetes de College." Les Lettres et Les Arts 1 (January 1886): 

[5]-15. 

"La Farce de Maitre Pathelin." Parts 1-7. Musee des Families 56(First semester 1886): 
333-37; 366-69; 57(Second semester 1886): 12-14; 48-49; 72-75; 107-09; 139- 
42. 

Norbert, Camille. "Mon Neveu Frederic." Saint Nicolas 7(February 1886): 201-04. 
Dreyfus, Abraham. "La Vente de Suzanne." Revue Illustree 2(December 1886): [805]- 
11 . 
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"Comme On S'Amuse." [Portrait in color of Miss Rothschild by BM] Les Lettres et Les 
Arts 1 (March 1887): [341J-55. 

Pouvillon, Emile. "Cauterels/Impressions." Les Lettres et Les Arts 4(December 1887): 
[2451-69. 

Fabre, Ferdinand. "Norine." Parts 1-2. Les Lettres et Les Arts 3(July-August 1888): 
5-37; [1631-200. 

Norbert, Camille. "Le Complot." Saint Nicolas 9(November 1888): 803-06; 826-28; 
836-38. 

Duviard, Auguste. "Lointain Image." Les Lettres et Les Arts 1 (March 1889): [315]-22. 
Fabre, Ferdinand. "Xaviere." Parts 1-2. Les Lettres et Les Arts 4(July 1889): [121]-160; 
[305J-48. 

Bentzon, Th. "About French Children." Century 52(October 1896): 803-22. 

Boutet de Monvel, Maurice. "The National Hero of France: Joan of Arc." (tr. W.H. 

Low) Century 53(November 1896): 119-30. [First publication in America]. 
Bicknell, Anna L. "French Wives and Mothers." Century 55(January 1898): 339-54. 
Bentzon, Th. "Christmas in France." Century 63(December 1901): 170-77. 

Boutet de Monvel, Roger. "Children's Costumes in the Nineteenth Century." Century 
69(December 1904): 278-89. 

_"The Last of the Invalides." Century 79(March 1910): 674-84. 

Dodd, Anna B. "The Education of French Children." Century 81 (December 1910): 
193-203. 

Egan, Maurice F. "Everybody's St. Francis." Century 84(May-August 1912): 3-14; 
183-94; 369-80; 588-605. 

"Claude et Sa Soeur/Pelisse et Douillette." (Plate X.) Gazette du Bon Ton 1 (November 
1912-April 1913). 


PERIODICALS (ARTICLES ABOUT BOUTET DE MONVEL) ARRANGED 
ALPHABETICALLY ACCORDING TO AUTHOR 

Bidou, Henry. "Maurice Boutet de Monvel," Art et Decoration , 1913, no. 5: [137]-[49]. 

"Boutet de Monvel." Brush and Pencil 3(February 1899): [257]-72. 

Doubleday, F.N. "Glimpses of the French Illustrators." Part 1. Scribner's Magazine 14 
(October 1893): 446-57. 

Gillet, Louis. "Un Peintre de L'Enfance. Maurice Boutet de Monvel." Revue Hebdoma- 
daire no. 19 (10 May 1913): [208|-25. 

Hearn, Michael Patrick. "Maurice Boutet de Monvel: Master of the French Picture 
Book." The Horn Book (April 1979): 170-180. 

Heller, Friedrich. "Maurice Boutet de Monvel als Illustrator von Kinderbuchern mit 8 
Abbildungen und einer Bibliographic der von M. Boutet de Monvel illustrierten 
Bucher." Shiefertafel 7(April 1984): 2-32. 

Kahn, Gustave. "Boutet de Monvel," Art et Decoration, 1902, no. 2: [36]-50. 

Low, Will H. "Maurice Boutet de Monvel." Century 48(June 1894): 253-70. 

Nourrit, Adolphe. "Maurice Boutet de Monvel." La Revue de l'Art Ancien et Moderne 
34(July 1913): [ 133J-48. 

Vaudoyer, Jean-Louis. "Maurice Boutet de Monvel." Gazette des Beaux-Arts 10(July 
1913): [131 ]-42. 

White, Gleeson. "Children's Books and Their Illustrators." Special issue. The Studio 
(Winter 1897). 
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Unpublished Materials 

Boutet de Monvel, Maurice. Letters. Bibliotheque National, Paris. 

_Letters. Private Collection, New York. 

Cockerell, Sydney. Letters. The Pierpont Morgan Library, New York. 

The Century Collection. Letters. New York Public Library, New York. 

Johnson, Robert Underwood. Papers. New York Public Library, New York. 

OTHER SOURCES 

Galerie Manzi Joyant. Catalogue de l'Exposition Retrospective de l'Oeuvre de Maurice 
Boutet de Monvel. 25 April-9 May, [1913]. Essay by Frederic Masson. 

Morin, Louis. French Illustrators. New York: Charles Scribner's Sons, 1893. 

Mourey, Gabriel. "Jeanne d'Arc par M. Boutet de Monvel." (Review of exhibition) Les 
Arts no. 101 (May 1910): 8-9. 

"The Works of Boutet de Monvel at the Museum of Fine Arts." (Review of exhibi¬ 
tion) Boston Evening Transcript, 16 February 1899, p. [9]. 

















































































